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T
he English Folk Dance and Song 
Society has been dealt a huge 
blow with the loss of all its Arts 
Council England (ACE) funding 
– news that justifiably provoked 

outrage across the folk world.
Sam Sweeney called it “catastrophic” 

and a “shambles”, while Lunatraktors 
tweeted: “One of several horrifying 
decisions from the Arts Council, doing 
serious damage to valuable national 
services because they are mis-categorised 
as ‘London-based’.”

And there’s the core of it. It’s hard to 
believe ACE hasn’t been leaned on by the 
government to make a show of distributing 
money away from London, to compensate 
for the total failure of the Tories’ supposed 
plans to “level up” the country.

However, the cuts will do damage 
nationwide. Angeline Morrison’s The 
Sorrow Songs – one of our albums of the 
year – owes its existence to ACE funding. 

Angeline is Birmingham-born, living 
in Cornwall and writing songs of global 
resonance. She rightly described the 
funding cuts as “devastating news for the 
folk arts throughout England”.

Now, according to EFDSS, just £1 out of 
every £1,116 distributed by ACE is going to 
folk music, down from an already tiny £1 
out of £760 – demonstrating the contempt 
we are held in by arts funding chiefs.

EFDSS has said it “will be engaging with 
ACE to understand their decision”.

The rest of us should make our feelings 
known too – directly to ACE and via our 
MPs – about this act of cultural vandalism.
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News 5

Clubs and venues
The Cellar Upstairs is still seeking a new 
venue, with “no prospect of us getting going 
before mid-January or even early February”, 
according to the organiser, Sheila Miller. It 
may have to move from its regular Saturday 
spot too.

The two remaining events, Tony Hall 
on 3 December and Martin Carthy on 10 
December, will be in the Storrow room 
at Cecil Sharp House NW1 7AY. Details: 
cellarupstairs.org.uk

Tooting Folk Club has closed. The 
organisers, Alex and Sarah, said there were 
“issues with the venue” on top of the impact 
of Covid. 

They hope to open a new night 
“somewhere closer to where we live in 
Lewisham”. Anyone interested in trying to 
reopen the Tooting club should contact 
tootingfolk@hotmail.co.uk

The online Covid Sings session, run by Fay 
Hield and Soundpost, will end on Tuesday 6 
December. 

Soundpost said the event was “coming 
to a natural end” because “people are 
getting back to singing elsewhere and that is 
brilliant”. They hope to “go out with a bang 
in December”. Details: soundpost.org.uk

A new singaround, the Enfield Musicians 
Co-operative Club, will open on Monday 19 
December at the Southgate Club, 17 Chase 
Side N14 5BP. 

It will run on the second and fourth 
Mondays of the month from 2023. There will 
be a singaround from 8pm then 30-minute 
showcases from 9.30pm. Contact Vic 
Newman for details: 07958-322 082.

A Roving Folk Club is now running at 
Mycenae House, Greenwich SE3 7SE as 
well as its existing venue at the Shortlands 
Tavern in Bromley. 

The club, run by the Kimberleys, is 
in Greenwich on the first Monday of the 
month and Bromley on the second. Details: 
thekimberleys.folk@gmail.com

Carshalton Ceilidhs have resumed at 
Carshalton Methodist church SM5 3DE “after 
a very long break”. Details: bit.ly/ceilidhs

Events
The family-friendly Walthamstow Wassail 
will be going ahead on Sunday 8 January. 
The organiser, Lucy Gibson, said: “We’re 
hoping to include a Ukrainian new year song 
this year.” Details: walthamstowwassail@
gmail.com

The New Roots contest for young musicians 
is seeking entries for the 2023 event. 

Performers “of all styles of traditional 
or contemporary folk” aged under 25 are 
invited to apply. The final will take place in 
St Albans in April. Details: new-roots.org.uk

Dates have been fixed for the Traditional 
Carols in London sessions of Sheffield-style 
pub carol singing. 

This year’s will be on Sunday 11 December 
from noon-2pm at the Royal Oak, Borough; 

 

Tenterden Folk Festival Registered charity No. 1038663 

CONTACT INFORMATION: 
Festival director: Alan Castle, 15 Repton Manor Road, Ashford, Kent TN23 3HA 
E: alan@tenterdenfolkfestival.org.uk  
Crafts & stalls: Margaret White  E: info@tenterdencraftfair.org.uk 
Chief steward: E: chiefsteward@tenterdenfolkfestival.org.uk 
Dance co-ordinator: Spud Jones  E: dance@tenterdenfolkfestival.org.uk  

 

 

Tenterden 
folk festival 

“Tenterden, the Jewel of the Weald”   

Thursday 5th to Sunday 8th October 2023 
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30th Cellar Upstairs still 
seeking a home, 
while EFDSS loses all 
Arts Council funding

Apple Yowling at the Ferryboat Inn in Tottenham 
will go ahead on 15 January next year
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Thursday 15 December from 8pm-10pm at 
the Victoria Inn, Richmond; and Sunday 18 
December from noon-2pm at the Bricklayers 
Arms, Putney. 

The Putney session is earlier than normal 
to avoid clashing with the World Cup final. 
Details: londoncarols.co.uk

The Ferryboat Inn, Ferry Lane, Tottenham 
N17 9NG will host the regular Apple Yowling 
event on 15 January. The event is family-
friendly and features morris dancing, 
wassailing and a singaround. Details: 
facebook.com/yowlingferryboat

People
The music journalist and playwright Colin 
Irwin died suddenly on 3 November. The 
London-based folk singer Lisa Knapp was 
among those who paid tribute on Twitter, 
saying: “As a journalist and friend he was a 
great supporter not only of my work but of 
many folk artists, indeed music generally.”

Irwin’s work included In Search Of Albion, 
on the folk customs and music of England, 
and the play She Moved Through The Fair: 
The Legend of Margaret Barry, which was 
staged at Kings Place in 2019.

Les Barker, the poet and parodist whose 
scores of books include the English Book 
of Penguin Folk Songs, has retired from 
performing because of ill health.

His agent, Jacey Bedford, said: “His new 
cancer meds have really knocked him for 
six” and he “is going to put his feet up, 
continue writing poems and maybe add 
to his YouTube channel. I guess at 75 he’s 
allowed to retire, but no one ever thought 
he’d actually do it.”

A fundraiser in memory of Paul Sartin, who 
died in September, is raising money for the 
folk arts centre Halsway Manor and for his 
local folk club, Whitchurch, to help revive its 
festival.

40 years ago
The death of the great AL “Bert” Lloyd 
led to the December-January Folk London 
dedicating a then-extravagant 
page and an a half to an obituary 
detailing his extraordinary life, 
from Australian shearing sheds to 
South Georgia whalers. 

“The breadth and depth of 
Lloyd’s knowledge was only 
surpassed by his generosity,” 
wrote Dave Arthur.

Elsewhere, Folk London got into 
the festive spirit with a charming hand-
drawn kissing bow on the cover and an ad 
for Cecil Sharp House’s Christmas party 
boasting Skinner’s Rats and Brian Cope – 
still of this magazine’s review section. 

30 years ago
Scripted Scripture or Bible Libel, an 
original song by Solomon Leff, told tall 

tales of the Old Testament: “Elijah was a 
Spaceman who longed to go on high”. 

A full-page ad for a folk festival at 
Bognor Regis Butlin’s boasted 
Token Women, Chris Wood & Andy 
Cutting and Grant Baynham, who 
sadly died in July 2022. 

20 years ago
Sheila Finn’s editorial raised fears 
about parliamentary wrangling 
over the “two-in-a-bar rule” for 
pubs – the eventual scrapping of 

which did great damage to live music. 
Revelations of a 1980s affair between 

John Major and Edwina Currie inspired 
a song by Terry King, Leave Him Norma 
(“I thought I heard your divorce lawyer 
say …”). And the reviews section featured 
two then young stars, Kate Rusby and 
Eliza Carthy, whose album Anglicana was 
declared “her best yet”.

Our back pages
A tour through Folk London’s archives
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As Folk London went to press total 
donations were almost £4,000. Details: 
paulsartin.muchloved.com

Noel Duggan, a founding member of 
the Irish folk group Clannad, died on 15 
October aged 73. The band said they were 
“heartbroken” at his sudden death. They 
have rescheduled their Dublin farewell show 
from 9 December to 18 February, to allow 
“time to heal and to reset”. 

Friends of Lucy Farrell, the singer, 
songwriter and member of the Furrow 
Collective, are crowdfunding replacements 
for her equipment after it was stolen from 
her car during a tour. 

The appeal has raised almost half of the 
£2,000 target. Details: gofund.me/50acfb2d

The Aberdeenshire singer Elizabeth Stewart 
died on 13 October aged 83. Stewart was 
a Traveller from the Fetterangus Stewarts; 
her 2004 CD Binnorie features some of the 
ballads in which she was immersed her 
entire life. Her recording of Up Among The 
Heather gave Ewan MacColl the tune for his 
Come A’ Ye Fisher Lassies.

Organisations
The English Folk Dance and Song Society 
has lost almost a third of its Arts Council 
England funding as part of moves to redirect 
money away from London.

Arts Council England cut EFDSS’s 
funding from £439,996 to £300,000 when 
it announced its grants for the next three 
years. EFDSS said it was a “significant cut” 
that is “concerning for our future activities”. 
It stressed that it is a national organisation, 
saying: “We will be engaging with ACE to 
understand their decision to reduce their 
support for the folk arts.”

Media
The Thank Folk For Feminism podcast has 
returned for a second season, starting with 
Rachel and Becky Unthank talking about the 
new Unthanks album Sorrows Away. Details: 
thankfolkforfeminism.co.uk

Cider with...
MOLLY

 

MON 5 
MISSON LIVE

www.theciderhouserebellion.com
 

Molly Donnery: vocal Adam Summerhayes: fiddle
Murray Grainger: accordion

THE CIDERHOUSE REBELLION + Molly Donnery

"Spontaneous, alive and affecting" FRUK 
  

 

SUN 4 

 

SAT 3 

 

SAT 10  

FOLK AT THE MEADOWS

GREEN NOTE

THE KITCHEN GARDEN 

one off mini tour
DECEMBER 

BELPER  

MISSON

BIRMINGHAM  

LONDON  

+ MORE DATES 
TBA 

 

TUES 6 SILVER ST SESSIONS SOMERSET 

The folk FAQ
We aim to demystify folk clubs with 
the assistance of a panel of MCs and 
organisers. The latest questions are:

Do I have to sing?

Definitely not! Most singarounds welcome 
those who just want to come and listen to 
other people singing or to join in choruses. 

Jeff Dent
Brickfolk organiser

No. Many people come along just to enjoy 
the performance of others; some enjoy 
singing along with choruses. Nobody 
should feel obliged to perform.

Kathy Dent
One of the Sharp’s MCs

How do I know when it’s my turn?

At Brickfolk we pass a brick around (a 
foam one not a real one!) and when it 
comes to you, you can either sing or pass 
the brick on. There is no pressure to sing. 

Jeff Dent

Singarounds and singers’ nights usually 
have an MC and a list at the door to put 
your name down. The MC will call singers 
in turn, often giving notice to the next one. 

Livy Lyons
One of the Sharp’s MCs

This varies from club to club. Ask the 
organiser or somebody next to you. It 
might work round the room, it might be 
somebody MCs the event. Ask!

Kathy Dent

In a session without an MC, people will 
start to play or sing when they feel there is 
an opening.

Valmai Goodyear
Organiser, Lewes Saturday Folk Club

Got a question for the folk FAQ to answer? 
Email editor@folklondon.co.uk
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Moonrakers 

been described as “startlingly talented” (Oxford Times), with five albums of 

received glowing reviews in the music press (“The real deal”, The Living Tradition; “Uplifting, 
sensitively crafted songs and tunes” FATEA magazine).

Folk Orchestra Workshops 

New Acoustic Music for Folk Ensemble 

–
–

 

Peter Bellamy led Lisa 
Null up the garden path
Reading Sheila Miller’s byline and Lisa Null’s 
name (Folk London October-November 
2022) instantly prompted a memory of Peter 
Bellamy (1944-1991). 

Aside from making music he also made 
art. Lisa’s label Green Linnet released 
a couple of LPs of Pete’s, including the 
important The Barrack-Room Ballads Of 
Rudyard Kipling (1976). In 1981 he was 
elected vice-president of the Kipling Society. 

Now, it is not telling tales out of school 
to say Pete had an impish sense of humour 
plus a penchant for the odd passing cloud. 
One time after doing an evening at the 
Sutton folk club, he stayed. It was around 
the time the Bill Shute and Lisa Null LP 
American Primitive (1980) had come out.

Pete was part of that long list of musicians 
who had gone to art college – Maidstone 
College of Art in his case. 

He had a fine appreciation of art and art 
history. He was as happy talking about art 
from Rembrandt to Guy Peellaert as music 
from Sam Larner to the Rolling Stones. 

He painted the Shute and Null cover in 
a very vernacular, very demotic American 
primitive style. Puckishly, I pointed out, it 
looked as if he had walked up the garden 
path. As a gardener, a botanical incongruity 
leapt out in his borders. 

Squealing with delight at being rumbled, 
he said Lisa and Bill hadn’t realised. In 
Pete’s Oxford Dictionary of National 
Biography entry I wrote: “He took the eye 
past the musicians and down the garden 
path to white blossoms atop luxuriant 
marijuana foliage.”

Ken Hunt

Send letters (300 words max) to editor@ 
folklondon.co.uk or Folk London, 1 Trafalgar 
Road, Gravesend, Kent DA11 0QA. See inside 
back page for copy deadlines

★Live Music Venue ★ Folk ★
Blues ★ Jazz

www.rosslyncourt.com/concerts

December

Thu Doors 7pm   £12 / £6 (conc)  
1st hour live streamed

January
   1 Arcelia   the best song writing and

entertainment
8  Martin Carthy sold out- check returns! 

15   Christmas Party 

18 French Connection French/Breton/Flemish 

dance or play /caller £5 12-4.30 

19  Step/clog workshop 12 - 1 £10  Try it! 

21 Jazz at 8 £10 Tony Hudd and guests

   

5 TBA 
12 Open Water  Celtic/American

Bluegrass, local indi band
18  Jazz at 8 Tony Hudd and guests £10

19  Good Habits alt-folk duo
26 Burns Night Open Mic + ...bring out

your inner Scot
29 French Connection

French/Breton/Flemish  
dance or play /  caller 12 - 4.30 £5
30  Step/clog workshop 12 - 1 £10 

Always great music at Rosslyn Court

Small, quirky accessible 
venue with a bar

keeping music live.
62 Sweyn Rd Margate



Songbook 13

Send us your songs
If you want to feature in the Folk London Songbook, email editor@folklondon.co.uk with the 
lyrics and an indication of the tune (we can publish sheet music if it’s an original melody), 
plus a bit of information about you. All rights remain yours

© Iain MacDonald 2022 

About the songwriter
Iain is a regular at Morris Folk Club, and occasional floor singer elsewhere, and a member of Morris Folk 
Choir. “The choir’s song theme for an upcoming concert was ‘singing’, and Michelle, who runs the choir, noted 
that we didn’t have a ballad/story song. I described the plot of a ballad that we could do, if it only existed. The 
next day I wrote it, and a fellow choir member, James, made an excellent suggestion of a tune it could go to. 
The choir didn’t do it in the end! But I’ve sung it myself, now that I’ve learnt the words …”

The Wise Singers
Words: Iain MacDonald
Tune: Jon Boden’s tune for The Birth Of Robin Hood

The king said to his daughter Anne:
“As all the great kings do,
So we must hold a contest now
To see who marries you.”

Anne sighed and said: “Oh father dear,
I’ll do so without shame
If I may set the task, and then
The victor I proclaim.”

The king then granted Anne’s request
In spite of his advisers,
For though he was a fool, he loved,
And knew she was the wiser.

And so the word was sent abroad
By Anne throughout the land
To come to the king’s hall and sing
And try to win her hand.

They came and sang with all they had,
With heart and soul and mind.
Each tenor, bass and baritone
Anne graciously declined.

One sang with voice of maiden pure
– Which she turned out to be.
Anne smiled and whispered in her ear:
“Ah lass, you’re not for me.”

The suitors came for weeks and months
From all parts of the earth,
So that the hall did always ring
With music, song and mirth.

The king said: “Anne, my dear, I fear
Our contest is in vain.”
“So that may be”, said she, “but see
How it does entertain!”

Till one came from the far north-west
And stood there without fear.
The lady Anne did raise her hand
And bid the lad draw near.

“So you are here to sing to me.
What song is it you bring?”
Said the young man: “My lady Anne,
I’d rather hear you sing.”

They gazed, amazed, within the hall
To see what she would do.
Anne cocked her head, then stood and sang,
With voice both strong and true.

The lad joined in with harmony,
Their voices weaved and blended,
Their eyes shone bright with their delight
Until their song had ended.

Anne said: “Sing with me for one year
Until I know my will.”
So they sang together for a year
And they sing together still.

She said: “Sing with me for one year
Until I know my will.”
So they sang together for a year
And they sing together still.

We are open for
Sales | Repairs | Advice | Orders | Collections

WWWWEEEELLLLCCCCOOOOMMMMEEEE    BBBBAAAACCCCKKKK

www.hobgoblin.com

Since 1976

VISIT US IN: BIRMINGHAM | BRIGHTON | BRISTOL VISIT US IN: BIRMINGHAM | BRIGHTON | BRISTOL 
CANTERBURY | EDINBURGH (SCAYLES) | LEEDSCANTERBURY | EDINBURGH (SCAYLES) | LEEDS

LONDON | MANCHESTERLONDON | MANCHESTER | SOUTHAMPTON | SOUTHAMPTON 
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SUSSEX All-day SINGAROUND 
Saturday 21st. January 2023 11.00 am. – 11.00 pm.  

Elephant & Castle, White Hill, Lewes BN7 2DJ 
Admission with collection (£1 suggested). 

Food on sale until 7:30 p.m. 
First an hour of informal tunes while people arrive.  

Then the singing starts, finishing with a good hour of glorious choruses.  
Ballads & the occasional instrumental party piece are very welcome too.  

The open fire will burn all day  
& we’ll light candles for the evening session. 

 

ENGLISH TUNES SESSION 
Sunday 22nd. January 2023   Noon - 3.00 p.m.  

Elephant & Castle, White Hill, Lewes BN7 2DJ 
Free admission – good pub food on sale. 

 

 
 
 

 
ENGLISH DANCE TUNES  

PRACTICE SESSIONS 
Fourth Tuesday of the month from 7:30 - 10:00 p.m. for any instrument, 

any standard, readers & by-ear players. Free entry.  
Email valmaigoodyear@aol.com for venue details. 

We publish the famous Lewes Favourites Tune Books.  
 

CONCERTINAS ANONYMOUS 
Free session from 7:30 – 10:00 p.m. on the third Tuesday of the month  

for any concertina system & any standard. 
Email bryancreer@aol.com for venue details. 

 

www.lewessaturdayfolkclub.org 
valmaigoodyear@aol.com            01273 476757 

  
 

Lewes Saturday Folk Club workshops 289-283 
(Half price places for 2 under-25 year olds) 

Elephant & Castle, White Hill, Lewes BN7 2DJ 
 

We also run every Saturday night as a folk club. 
Loyalty card: 6 evening visits = £5 off an evening  

 

JEZ LOWE: SONGWRITING 
Saturday 11th. March    10.45 - 4.45   Places £45 (2 under-25s £22) 

Evening performance £12 
 

THE WILSONS: VOCAL HARMONY 
Saturday 1st. April   10.45 - 4.45   Places £45 (2 under-25s £22) 

Evening performance £15 
 

WILL & PIPPA NOBLE:  
BALLAD FORUM 

Saturday 29th. April    10.45 - 4.45   Places £45 (2 under-25s £22) 
Evening performance £12 

 

BRIAN PETERS: MELODEON 
Sunday 21st. May    10.45 - 4.45   Places £45 (2 under-25s £22) 

Saturday 20th. May evening performance £12 
 

EMMANUEL PARISELLE  
& DIDIER OLIVER:  

FRENCH TRADITIONAL DANCE MUSIC 
Saturday 10th. June    10.45 - 4.45   Places £45 (2 under-25s £22) 

Evening performance £12 
 

Email to reserve workshop places & evening tickets.  
Bring the right money in cash on the day. 

valmaigoodyear@aol.com    01273 476757 
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R
acker Donnelly, who is now 
London-based for family reasons, 
was born (or as he has it “admitted 
into an Irish ghetto”) in Sheffield 
and given the name Peter by his 

proudly west of Ireland parents, Bill and 
Nancy, a doctor and a nurse. 

His childhood was “very, very Irish – in 
fact almost everybody we knew was Irish”. 
Yet, although he was sent to a boarding 
school in Ireland at the age of 10, he still has 
a great affection for the Yorkshire city.

At the Irish school he was “held upside 
down over a puddle and told if I didn’t stop 
talking in an English accent, I would be 
drowned in that very puddle”. 

Consequently, I am regaled during 
our conversation by poems, proverbs, 
anecdotes, memories and a long list of 
famous names in what, to my uneducated 
ear, is a gentle south Dublin accent. 

Which is not at all surprising since 
Racker went on from Blackrock College in 
the south of the city to University College 
Dublin to study English and then built a 
career in journalism in the widely respected 
Dublin daily newspaper industry, where he 
“worked for all the Irish national papers at 
different times”. 

Later, in England, he trained teachers 
of English as a foreign language and 
taught literature at London and 
Durham universities. 

Pursuing a busy life, Racker spent many 
years researching Greek and Latin word-
elements in English and also found time to 
lead the Labour group on Woking council.

But my interlocutor is best known today 
as “the Racker” – performance poet and 
irrepressible rhymer – so clearly I must 
explore the Racker alias. My curiosity 

brings a long, phantasmagorical story 
that becomes central to the rest of our 
conversation.

Sometime around 1997 the then Peter 
Donnelly began experiencing strange 
symptoms that he thought were associated 
with the onset of mental illness. 

He could not “look at windows, mirrors or 
glass in general”. He went on to have a series 
of five epileptic fits before scans indicated a 
fast-growing brain tumour. 

Feeling “doomed”, Donnelly underwent a 
three-hour brain operation at the National 
Hospital for Neurology and Neurosurgery 
in London, which yielded an astounding 
result. The tumour turned out to be a dead 
tropical tapeworm.

Racker Donnelly: storyteller, 
bard and irrepressible rhymer

The poet talks to PAUL SUDNIK about his journey from journalism to verse  

Racker Donnelly took his name from the 
Gaelic for a clan poet or bard, the ‘reacaire’
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Good news followed as it transpired 
that the illness (cysticercosis – which is 
commonplace in the developing world, 
which Donnelly had never visited) is easily 
treated by a 10-day course of antibiotics.

Soon afterwards Racker and his wife, 
Maggie (a former prison governor and 
mediator with whom he has two daughters), 
moved to Ireland to recuperate – first to 
Sandycove in south Dublin for a couple of 
years and then on to Bray, an old childhood 
stomping ground, in County Wicklow. 

The erudite journalist, who for 15 
years had been the main book reviewer 
for the Irish Independent, began to write 
humorous story rhymes about local places 
and characters and started to call himself 
the Racker, from the 
Gaelic word “reacaire” 
(pronounced 
“rackirra”).

Reacaire meant a 
clan poet or bard. 
The newly minted and 
contemporary Racker 
explains: “In my family 
there is a tradition 
that the Donnellys 
were bards (spokesmen/jesters) for the clan 
chief of the O’Neill clan in Ulster. A reacaire 
was a kind of useful poet, not too highbrow 
but more like a journalist poet.” 

Finding himself back in Ireland, Racker 
thought it might be interesting to revive the 
tradition, but because all his writing at the 
time was in English he decided to reform the 
word as he now spells it.

“Before my illness, and before I came back 
to Ireland, I never wrote anything to perform 
except a couple of plays,” says Racker. But 
he used to collect material, usually English 
and American, that he used in performance 
in folk clubs.

Racker’s repertoire included work by 
Marriott Edgar, who wrote many humorous 
monologues in the early 20th century 
which were often recited by the actor 
Stanley Holloway (Alfred P Doolittle in 
the film My Fair Lady). He also performed 
work by the American Ogden Nash, whose 

unconventional rhyming schemes appealed 
to Racker, as well as pieces by the music hall 
favourite Billy Bennett. 

Racker’s wide-ranging performances also 
included what he calls “travestations” of 
works by Robert Burns, Geoffrey Chaucer 
and the Gaelic poets as well as a prose 
sequel to James Joyce’s Ulysses.

But “the minute I came back to Ireland it 
was like a fresh start. I began writing and 
since then I’ve nearly always done my own 
stuff,” says Racker. Doing his “own stuff” has 
led to Racker performing in the UK, Ireland 
and internationally.

Many English folk clubs have hosted him 
and he enjoys festivals very much. He has 
performed at a relatively recent arrival on 

the festival scene 
– the Frank Harte 
Festival in Dublin – at 
Whitby (four times) 
and at Sidmouth (five 
times). The Sidmouth 
Herald described 
him as “one of folk’s 
most respected living 
performers”.

Internationally he 
has performed in Melbourne and New York, 
mainly to Irish audiences and Racker says: “I 
find Irish audiences easier to perform to as 
they understand my humour best.”

I allow myself to suppose that Irish 
audiences are alike all around the world 
and Racker responds with an anecdote from 
one of his performances in New York that 
confirms this.

“I was doing a poem about Sandycove in 
one of these clubs in New York,” he says, 
“and I went to the back of the room and I’m 
talking to the barman there. It was a small 
room and he would have heard the stuff I 
was doing. 

“I said: ‘I’m sorry, I was doing all this stuff 
about a place called Sandycove that will 
mean nothing to you.’ And he said to me: 
’Well, it doesn’t mean much, but I used to 
work in Caviston’s” – a wonderful fresh fish 
shop, delicatessen and restaurant at the 
heart of the Sandycove community. 

Our SINGAROUNDS are on the second Sunday of the month.

BRINGING FOLK TO SOUTH EAST LONDON 

All at The Ivy House, 40 Stuart Road, London SE15 3BE
Advance concert tickets from www.wegottickets.com/thegooseisout

NOV 25  GRANNY’S ATTIC

JAN 27  WIZZ JONES 

FEB 24  KIT HAWES &  
  AARON CATLOW

www.thegooseisout.com

Please see our website for up-to-date information and details of Covid  
precautions we are taking at all our events. Singarounds may be Zoom.

LIAM COOPER, PHIL STEVENS  

SIMEON JONES, KIRK McELHINNEY 

CAROLINE STUPNICKA, ROWAN GATHERER  

Walthamstow Folk Club
Ye Olde Rose & Crown, Hoe Street E17 4SA

Every Sunday from 7:30pm
December/January

DECEMBER 4
The Pitmatics 
DECEMBER 11

The Brothers Gillespie
CLOSED UNTIL JANUARY 2023

JANUARY 8
Singaround (free)

JANUARY 15
Robb Johnson
JANUARY 22

Fran Foote & Belinda Kempster
JANUARY 29
Holly Carter
FEBRUARY 5
Jess Silk
FEBRUARY 12
Nick Hart

ADMISSION £10 (£8 UNWAGED)
www.walthamstowfolk.co.uk

All welcome to sing, play, recite a poem etc at the

friendliest folk club in London!

November 15th/22nd/29th

Singers & Musicians night

Dec 6th/13th

Singers & Musicians night

December 20th

Christmas Party +Singers & Musicians

New Year sing around January 10th

Jan 17th/24th/31st

Singers & Musicians night

Performers/members £3:50

Other £4:00

      Sharps Folk Club
      The Real Sharps Folk Club

info@sharpsfolkclub.co.uk
www.sharpsfolkclub.co.uk

‘Very often current  affairs 
give me the ideas, so 
I’m extremely grateful 
to Trump and Putin and  
various pseudo PMs’
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Racker tells me that he has “translated 
many Irish wonderful proverbs into literal 
English and provided contemporary 
equivalents in English”. 

Racker was taught, and uses, the Irish 
of Mayo and that once put him in a good-
humoured exchange with Seamus Heaney, 
who used Donegal Irish. 

Donnelly introduced himself to Heaney as 
“the Racker” – to which Heaney, highlighting 
a difference in pronunciation between the 
two regional forms, replied “No you are not – 
you are ‘the Rocker’.”

Racker has a book of what he calls Story 
Rhymes coming out shortly. “They’re 
basically ones with a narrative in them, 
comic story rhymes which are not too long. 
Very suitable as Christmas presents,” says 
Racker, taking the opportunity to plug the 
volume. Much of his work is also available 
on CD from his website.

I marvel at his output and the range of 
his work in both written and audio form – 
certainly the excellent written form of the 
material blossoms in the spoken word and, 
not having seen the Racker in performance, 
I can only imagine that the live version 
is explosive.

Racker is at Islington Folk Club on 1 December. 
His book, Racker Tales, will be available shortly. 
See rackerdonnelly.com

An extract from Sandy & Other Coves – 
Including Jim, as recited by Racker from 
the top of the Martello tower in Sandycove 
on Bloomsday: 

Oh, you gotta be tough to swim in the buff.
To dip in your nip.
To go hell-for-leather in the altogether.
To disassociate nude from rude.
To whip your socks off without wanting your 
rocks off.
To stand bare as a pickled pear. Knickerless. 
Redickerless.
Furry and free as a chimpanzee,
Stripped-off and splendid as Nature intended.
You gotta be tough. Oh you gotta be tough. 
And that’s enough.

I am privy to the joke because 
coincidently, when we got talking about 
Sandycove, it transpired that I lived three 
doors away from Racker in exactly the same 
period – but we never met. Small world.

We talked about Sandycove not because 
of this frustrating coincidence but rather 
because of Racker’s role in the celebration 
of Joyce’s work. The opening scenes of 
Ulysses take place in the Martello tower in 
Sandycove, which is today a museum and 
a place of pilgrimage for Joyce enthusiasts, 
especially on Bloomsday on 16 June, the day 
that encompasses the action of the novel. 

Performing at the top of the Sandycove 
tower on Bloomsday, Racker would recite 
his Sandycove poem, entitled Sandy & 
Other Coves – Including Jim (Jim of course 
being Joyce). 

Racker would also sing a lyric in 
English celebrating the great man, which 
had originally been written in Irish by 
Brendan Behan.

The Sandycove poem includes a section 
about the Forty Foot of which Racker is 
particularly proud. The Forty Foot is a 
nude bathing place in the shadow of the 
Sandycove tower. The reason for its name is 
obscure but there are, as one might expect, 
at least three competing explanations 
circulating in local folklore.

Racker’s opus is huge and varied. It 
ranges from humorous poems to a 12-stanza 
sequence of 75 irregular verbs entitled 
Tricky Verbs. These are presented in rhyme 
and can be useful to the teacher of English. 

He has also published more than 2,000 
of what he calls Rackerhymes, which are 
essentially rhyming, and often but not 
always humorous, aphorisms – “very often 
current affairs give me the ideas, you know, 
so I’m extremely grateful to Trump and Putin 
and various pseudo prime ministers,” says 
Racker. Our interview takes place the day 
after the resignation of Liz Truss – no doubt 
an inspiration for a future Rackerhyme!

       P J Music 
Music Books, Song Books, Dance Books, 

Instruments & Accessories,Strings, Tuners, 
Capos, Machine Heads, Bridges, FX, 

Amps, Mics, Studio & Stage Equipment

Killarney Whistles D, C and Eb £82.00

Wild Whistles D  £74.00

Generation, Clarke's and Sweetone also in stock

Wayside Cottage, Chapel Lane, Botesdale, Diss, Norfolk, IP22 1DT

 01379 890088 – 07968 687011 ( Mobile)

All Major Credit & Debit Cards Accepted

www.pjmusic.co.uk   E-mail   pjmusic@btinternet.com

 New and Used Instruments for sale

Melodeon and Accordion Repairs and Tuning

Come and visit our music stands  at many festivals throughout 2023

Racker in rhyme

Racker performing at the Cellar Upstairs 
with Jacquelyn Hynes. He appears at  
Islington Folk Club on 1 December 
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Army of Briars 
Made From A Broken Star

For this album, the critic’s go-to cliche 
“a must-hear” proves well justified. The 
initial frisson of discovery has remained 
undimmed for me despite frequent seriously 
compulsive replays! 

A mysterious, symbiotic alchemy blends 
the foursome’s intense, delicate folk 
sensibility with elements of psych and prog 
and jazz improv, the enticing and compelling 
soundscape comprising Julie Cole’s ice-
pure voice, Tim Cole’s intricate guitaristry 
and Martin Archer’s multi-instrumentalism 
and electronics, in “incredible-y” creative 
settings of Keith Jafrate’s evocative poetry. 

It all adds up to a literally unique – and 
uniquely literate – experience. And encased 
in a beautifully arty package too. Here’s folk 
magic par excellence.
2 Alison O’Donnell – Hark The Voice That 
Sings For All
3 Nancy Kerr – The Poor Shall Wear  
The Crown

David Kidman

Keston Cobblers Club
Alchemy 

This album was my belated introduction 
to Keston Cobblers Club and I loved it so 
much I now own three versions: my pre-
release review copy, the regular CD and a 
truly unique, lovingly hand-built wooden 
musical box. 

It’s a gorgeously orchestrated collection 
of catchy pop songs with male/female 
lead vocals, occasional sibling harmonies, 
scrumptious brass backing, and many 
influences including a bit of folk. I still listen 
to it a lot and I’m sure it will remain a firm 
favourite for many years.
2. Andy Martyn – Will We Give It A Go? 
3. Gabriel Moreno – The Year Of The Rat 

Anja S Beinroth

Kinnaris Quintet
This Too

A brilliant follow-up to a brilliant debut. 
Kinnaris are inventive, intelligent, energetic 
and at the top of their game. Their music 
encompasses Scottish folk fiddling, 
bluegrass and even shades of New York 
minimalism. The restless Period Drama will 
have the hairs standing up on the back of 
your neck.
2. Rachel Newton and Lauren MacColl –  
Heal and Harrow 
3. Track Dogs – Where To Now? 

Adrian Jones

The Brothers Gillespie 
The Merciful Road

Sam and James Gillespie seem to be on 
an upward trajectory at the moment. 
Their beautiful music continues to enthral 
and weave its magic spell and their live 
performances swell their following. 

This is a fine album. I said when I 
reviewed it that I was sure there would be 
nothing to better it this year, and my opinion 
hasn’t changed. This album has been like a 
cherished friend ever since I first heard it.
2 Jacken Elswyth – Six Static Scenes
3 Hushman – Hushman

Nygel Packett 

Nick Jones & Alice Kirby
Blackheath

In these dark times we need something to 
make us smile. This album is it! From start 
to finish it is so true to the folk tradition, 
whether the tunes are old or new, and there 
is a good mixture of both. 

It is joyful, humorous and the slower, more 
thoughtful tracks add beauty and reflection. 

The musicianship is superb, coming from 
a great combination of fiddle, accordion 
and piano. No vocals, none needed! Morris 
dancing beckons …
2. Bonfire Radicals – The Space Between
3. The Lucky Ones – Slow Dance 
Square Dance Barn Dance

Pal Carter

Angeline Morrison
The Sorrow Songs: Folk Songs 
Of Black British Experience

There are albums which are merely a delight 
to listen to again and again until every note 
and word is an old friend. And there are 
albums with the potential to change the face 
of an entire genre.

The Sorrow Songs is both: an 
extraordinary attempt to write stories of 
Black British experience into the folk music 
canon, which sets itself a series of ambitious 
targets and hits every one dead on.

Angeline’s stunningly powerful songs will 
linger in the imagination and the conscience 
long after the final notes have died away.
2 Jackie Oates – Gracious Wings
3 Ye Vagabonds – Nine Waves

James Eagle

Albums of 2022: our reviewers 
pick their favourite folk releases

The Brothers Gillespie: ‘their beautiful music  
continues to enthral and weave its magic spell’

Angeline Morrison: ‘stunningly powerful songs’
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Army of Briars: ‘folk magic par excellence’

Keston Cobblers Club: ‘gorgeously orchestrated’

Kinnaris Quintet: ‘inventive, intelligent, energetic’
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W
hat do you say about a man 
who was a part of your life 
for 50 years? Graham Maisey, 
a stalwart of Croydon Folk 
Club, struck a commanding 

figure yet was one of nature’s gentlemen and 
I shall remember him with great affection. 

I first met Graham when he was singing 
with the group Garden Party in the Scandis 
Coffee Bar in Croydon. I can even remember 
the date: 7 January 1972. 

Subsequently Garden Party (Graham, Mick 
Longhurst and Dave Greenough) turned up 
at the Waddon hotel, where I was running a 
weekly folk club. They settled in so well that 
they soon became resident singers and good 
friends. 

The residency was a role that Graham 
kept on when the rest of the group moved 
away. We then ran the club together until I 
moved away from the area. He maintained 
his role at the club until he too moved away, 
leaving the club in the capable hands of Rita 
Cherriman.

He was an accomplished singer and 
guitar player who always picked interesting 
songs to entertain an audience. He was a 
longtime resident of the Croydon Folksong 
Club, the design editor of the Penny 
Dreadful folk magazine and a member of the 
Waddon Mummers. 

A highlight here was the Mitcham 
Mummer’s Play, which was mainly ad-
libbing, keeping loosely to the plot! 

He was heavily involved in the folk world 
in south London as a member of Garden 
Party and later Bikki Tockit with Mick Scott 
and Roger Wheble. 

Graham’s skill as a graphic artist was 
put to good use in producing camera-
ready layouts of the Penny Dreadful for 
professional printing.

In addition he was a broadcaster on 
Woolwich and St Helier Hospital Radio. He 
was also a long time fan of Jethro Tull and 
was the administrator of their online forum.

We not only ran Croydon Folksong Club 
together but we shared car rides, gigs and 
folk festivals. He was a genial man, ably 
supported by his wife, Eileen, and daughter. 

He had a wicked sense of humour that 
he used without causing offence. One club 
regular enjoyed him singing Whip Jamboree. 
Unfortunately she could never join in the 
chorus at the right time. So it went “Whip 
(whip) jamboree” etc. Graham always played 
on this delay with a perfectly straight face. 

Also, if you dared to sing When The Old 
Dun Cow Caught Fire, instead of shouting 
“MacIntyre” he would shout out something 
like “Mönchengladbach!” Heady stuff.

He later moved to Cornwall with his 
family, where he was very happy. However, 
he suffered with ill health as time went on. A 
stroke meant he found it difficult to play the 
guitar, but he began again at his youngest 
granddaughter’s insistence. 

She had just bought a nylon-strung guitar 
and needed some guidance. Graham, being 
Graham, got his guitar out of its case, put 
new strings on it and started practising. 
Graham, you will be greatly missed by 
all those who know and love you. I shall 
remember him with great affection.

Peter Twitchett

Graham Maisey, born 1948; died 1 July 2022

Graham Maisey, 
1948-2022: singer, 
guitarist and stalwart 
of Croydon folk

Graham, right, performing with Peter Twitchett 

Now in the Folk London shop
Music and books from local independent artists

Allan Richardson
Thanks for All the Honey
Songs, tunes and folk standards 
from Kent-based songwriter, 
poet and humourist

£6.50 inc UK p&p

Morris Folk Choir
Loud & Proud
Shanties, ballads, murder songs 
and more by London-based 
community choir

£9.50 inc UK p&p

Allan Richardson
The Dark Girl Dressed in Blue
Serious and satirical songs  
of modern life: seafaring,  
clerical and rural 

£12 inc UK p&p

The Transports
The Transports
An all-star cast in the acclaimed 
revival of Peter Bellamy’s folk 
opera about the First Fleet 

£12.50 inc UK p&p

Dorten Yonder
Dorten Yonder
Original songs written by Maggie 
Eiseman-Renyard and performed 
by London folk quintet

£12 inc UK p&p

Linda Smith and Alan Austen
The Last Harvest
A celebration of the Kent 
countryside and rural life. 
Traditional and original songs

£12 inc UK p&p

Swinging the Lead
Swinging the Lead
The crew’s debut album, with 
songs by Cyril Tawney and 
Hughie Jones alongside classics 

£10 inc UK p&p

Linda Smith and Alan Austen
The Wealden Way
Self-penned and traditional 
songs, featuring melodeon, 
autoharp and Kentish lute

£10 inc UK p&p

Nick Jones & Alice Kirby
No-Body’s Jigg
Remastered version of duo’s first 
album, exploring interpretations 
of 18th-century dance tunes

£9.50 inc UK p&p

Nick Jones & Alice Kirby
Blackheath
Interesting finds from the 
Playford repertoire plus 
new dance tunes

£11.50 inc UK p&p

Amanda MacLean
The Flax Flower
The true story of the Scottish ballad 
Mill o’ Tifty’s Annie, retold in a 
clear and passionate new voice

£10.50 inc UK p&p

Philip Pearson
A Challenger’s Song
A fresh account of the epic 1872 
scientific voyage of HMS Challenger, 
as seen through the eyes of its crew

£12.50 inc UK p&p

Linda Smith and Alan Austen
CD bundle
Both CDs by the Kent-based 
traditional duo 

£17 inc UK p&p

The HogEye Men
Fifty Years a Sailor
Shanties and sea songs sung 
as they used to be sung:  
simply, boldly and loudly

£9.50 inc UK p&p

Buy online at folklondon.co.uk/cds
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Dan Whitehouse
Voices From The Cones 
Self-released WTK 002

With my long-held interest in industrial 
archaeology and industrial heritage, this 
album arriving through my letterbox is 
a welcome change. Funded via the Arts 
Council and the Heritage Lottery Fund 
through a joint bid by Dudley council and 
Ruskin Mill Trust, this album evokes the 
passing of the master glassmakers and 
the glass industry of Stourbridge in the 
Black Country.

The album consists of two CDs. The first 
contains 11 songs and one instrumental 
and the second presents the same songs in 
a radio ballad style, augmented by spoken 
interviews with glassworkers. Narration 
by the poet and storyteller John Edgar 

completes the audio, which creates a song 
cycle interweaving people’s actual words 
with melody and additional insight from Dan 
and his collaborators.

Whitehouse, who already has a glass-
themed album to his credit, The Glass 
Age, conceived during an enforced Covid 
lockdown stay in Japan, started his career at 
the age of 17 playing in a number of bands 
and appearing at Reading festival in 2003. 
He turned solo in 2007 and his understated 
songwriting and distinctive toned-down 
vocals are well suited to a number of styles.

The songs here vary from the music-
hall-like Front Door through the driving 
rhythm of Moving to an elegant, reflective 
ballad, The Last Apprentice, all delivered 
with a strong cast of singers and musicians 
including Kim Lowings, Gustaf Ljunggren, 
John Elliott and Chris Cleverley. 

Emily Portman and Rob Harbron
Time Was Away 
Rob Records ROBREC CD04

This is Emily Portman and Rob Harbron’s 
debut album as a duo, comprising eight 
traditional English folk songs and two 20th-
century poems set to music.

The musicianship is gorgeous and 
beautifully paced as accompaniment to the 
words. On various different tracks both play 
guitar and piano, Emily plays banjo and Rob 
adds concertina and harmonium. Pete Judge 
adds understated flugelhorn at appropriate 
moments, most notably on Rosanna (better 
known as Fair Annie).

The title track which closes the album is a 
1939 poem by Louis MacNeice set to music 
by Tim Dalling. The previous song, Oh To Be 
Alone – also a poem – was recovered from a 
suffragette pamphlet by Sandra Kerr. 

The traditional songs are even more 
lovingly developed. Most are well known. 
The cover notes give interesting details of 
the provenance of each track, including the 
changes made and the various sources.

As an example there’s an imaginative 
change to the familiar song The Game Of 
Cards (sometimes known as The Game Of 
All Fours) which has been recorded in many 
different versions with many different lyrics. 

Emily has removed all references to the 
gender of the singer, normally depicted as 
male. Given that in other versions there’s 
a temptation to hear the song as having 
sexual undertones, this change to the lyrics 
changes the way you hear them.

Another popular song with many different 
words is The Birds In The Spring, learned 
from the Copper Family, but which I heard 
most recently as One May Morning Early on 
Bellowhead’s Burlesque album.

And this is typical of the careful curation 
of songs throughout the album. What we 
have here is the folk tradition in all its 
glory. Old songs, adapted and re-adapted. 
Updated, modified and made fresh by two 
artists at the top of their game.
Available from emilyandrob.uk

Peter Slavid

Stick in the Wheel
Endurance Soundly Caged 
From Here Records

This is a limited-edition release featuring 
new arrangements of material spanning 
recent albums. It was recorded live in the 
studio with Siân Monaghan on drums and 
George Hoyle on bass, augmenting the 
core duo of Ian Carter’s trademark dobro 
and Nicola Kearey’s unique voice.

With this release Stick in the Wheel 
have attempted to capture the sound and 
atmosphere of the live gigs of the last 
couple of years. Ian and Nicola felt a need 
to present something of the live band 
to those who might not otherwise hear 
it, so this is essentially a live album, but 
performed in a studio rather than in front 
of an audience.

A song played out live often develops 
a life of its own, especially with the input 
of outside musicians. Gold So Red and 
Villon Song from Hold Fast (2020) are 
rerecorded here, and sound both denser 
and harder than the original versions.

A kind of folk-metal psychedelic 

electronica has been created. It works 
well. Siân’s drums and George’s bass, 
along with Ian’s guitar, give everything 
a driven heavy sound. As I Roved Out 
builds and builds to an almost unbearable 
intensity; the synth arpeggio works its way 
into your skull. There’s grit and rough 
edges but the music is all the better for it!

Stick in the Wheel do not stay in one 
place musically, but are continually 
changing and evolving. The electronica 
of Ian and Nicola’s pre-Stick in the Wheel 

work in the project Various Productions 
has returned and has now been fully 
integrated for several years.

I heard something new starting to 
emerge on Hasp back in 2015. It held in 
its simplicity a hint of what was to come, 
although there were no electronics, just 
simply dobro and vocal. The songwriting 
has also really come into its own.

In their Various Productions incarnation 
Ian and Nicola wanted to explore what 
could be done with folk and electronica. 
They were both of the opinion that there 
is more to explore than simply just sticking 
a drum loop under everything. That 
ethos continues with SitW now and what 
emerges is a music unlike anything else.

Autotune, a technique so overused in 
dance music, is used to great effect here. 
The treated guitar sounds also contribute 
towards creating a unique soundscape.

This is as vital and engaging as anything 
Stick in the Wheel have done. It’s a great 
document of where they currently are. 
Recommended!
Available from stickinthewheel.bandcamp.com

Nygel Packett (The Goose Is Out!)

MUST LISTEN

Stick in the Wheel’s core duo of Ian Carter and 
Nicola Kearey, who are joined here by a full band
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Emily Portman and Rob Harbron:  
‘two artists at the top of their game’ 
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The Gilchrist Collective
Most Truly Yours: English Folk Songs 
Collected By Anne Geddes Gilchrist 
Luke’s Row Music LRCD007

At a time when folk-song collecting was 
rife in southern England, two collectors, 
Frank Kidson and Anne Gilchrist, were 
concentrating their activities in the north, 
with Anne focusing on the north-west. 

Songs from the Kidson collection provided 
the material for a double album by Pete Coe 
and Alice Jones and now the work of Anne 
Gilchrist has been celebrated on CD through 
the combined talents of Peter and Barbara 
Snape, Brian Peters, Sue Burgess and Poppy 
Weatherall, who have come together as the 
Gilchrist Collective. 

The 19 tracks, which include one spirited 
tune set, Keswick Bonny Lasses/Elterwater 
Hornpipe, noted by Anne, are a varied 
selection chosen to display the breadth of 
material she collected, an aim fully achieved 
in both a reverent and entertaining fashion. 

Anne’s collection provided six songs for 
the original Penguin Book Of English Folk 
Songs, of which three are included here: 
The Gentleman Soldier, Rounding The Horn 
and the less familiar Mother, Mother, Make 
My Bed. The last is one of two beautifully 
sung a cappella songs, the other being an 
interesting variant of Barbara Ellen where 
Barbara, though blamed for the young man’s 
death, does not herself die but laughs it off. 

The remaining tracks are accompanied 
by melodeon, guitar, mandolin, concertina 

The opening and title track is perhaps my 
favourite, with Lukas Drinkwater on guitar 
and Edgar on harmonica delivering a gentle 
country-tinged scene setter with some 
unobtrusive pedal steel guitar by Ljunggren.

Dan wrote most of the songs, drawing 
words and phrases from the archive that 
Dan and John had access to, and co-wrote 
the remainder with various collaborators. 

The focus on the local glass industry 
inevitably features large, so the album may 
have a largely local or regional appeal.

Although it has been performed live, 
assembling a full cast again may not be 
possible for some time but the songs stand 
on their own merits well.
Available from dan-whitehouse.com

Joe Whittaker 

Burd Ellen
A Tarot Of The Green Wood 
Mavis Recordings MAV001

The last album from Glasgow-based 
exponents of drone-folk Burd Ellen 
(Debbie Armour and Gayle Brogan) was 
November 2020’s Says The Never Beyond, 
a thrilling and hypnotic ride through the 
winter song repertoire. 

Their follow-up is if anything even 
more exciting, although again it’s not an 
album for the faint-hearted. In the nature 
of the tarot itself, it’s arcane, cryptic 
and allusion-filled – exploring ideas 
of transmission, memory and hidden 
meaning – and musically thorny in its 
unorthodox starkness. 

As a long-time collector of tarot, 
Debbie is drawn to parallels “between 
interpretation of traditional song and the 
art of divination”, so this project reflects 
the ideas, archetypes and imagery of 
the Major Arcana through the creative 
reworking of traditional ballads.

It’s an album to take your time with, 
to immerse yourself in its extraordinary 
weirdness, its blurring of clarity and 
obscurity reflected in Debbie’s voice and 
Gayle’s strange instrumental layerings.

The closest it gets to the readily 
recognisable is the familiar “over the hills 
and far away” refrain of The Fool, but 
even this superficially childlike rhyme 
is not without its darker overtones of 
warmongering, accentuated by a grinding, 
immovable church-organ-style backdrop. 

The High Priestess And The Hierophant 
is a version of Fair Annie, which explores 
patriarchy, arranged marriage, maternal 
love and sisterhood; its sung text floats 
and drifts within a queasily shifting, 
spacey universe of keyboard texturings. 

Next, The Lovers provides the most 
chilling and intense experience of the 

whole album, where Debbie’s unshakeable 
almost-chant provides an unsettling 
anchor point within the heart of darkness 
of the mysterious greenwood setting, 
where the crescendo of forest murmurings 
suddenly collapses and emerges into an 
eerily becalmed oasis.

Three cards further down the deck, 
we’re confronted with full-blown three-
part vocal harmony on Death, a snippet of 
a shape-note hymn on which Debbie and 
Gayle are joined by Mark Wardlaw. 

This forms a prelude to the 14-minute 
finale, its lone item of non-traditional 
origin, a daring reworking of Alasdair 
Roberts’s song Under No Enchantment. 

An antique piano, scratchy fiddle and 
cascading washes of electronica give 
way to near-silence and gently thumping 
pedals that usher in the spectral chiming 
cadences of the final verses, leaving the 
listener with the title mantra and in a state 
of unresolved, oblique contemplation.

This is truly a folk album for our age, 
replete with the sense of the unfathomable 
creeping unease that characterises and 
pervades these times. Awesome in every 
sense of the word.
Available from burdellen.com

David Kidman

MUST LISTEN
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Eun Christopher
A Collection Of Birdsong 
Self-released

Eun is a songwriter and multi-instrumentalist 
from Walthamstow, close to Epping Forest. 
Hence he feels a deep connection with the 
natural world, and his complementary love 
of poetry of the 18th and 19th centuries and 
British and Irish folk music are all brought 
into the mix for this, his debut album.

Here Eun reinterprets some of his 
favourite poems (as he puts it, “whose 
verses have unlocked a part of me to write 
these tunes”), having formed his own 
particular vision for each of them. 

His musical arrangements are intelligent 
and accessible, the hallmarks being a 
pleasing, mellow singing style, an acute 
sense of melody, and a skilled use of 
instrumental timbre (he plays guitars, 
banjo, bouzouki, mandolin, whistles, fiddle, 
harmonium, organ, electric piano and drums 
– leaving only some additional cello parts to 
guest Tom Stephenson).

The poems chosen are generally 
reflective, gentle and observational brief 
commentaries on specific birds, their aura 
and behaviour and their interaction with, 
and effect on, humankind. 

Eun’s responses to the poems make for 
songs that are predominantly placid, almost 
reverential yet affectionate and often playful; 
in the main, this proves highly appropriate 
for the poetic inspiration. 

Some of his settings also take on board 
the very jizz of a bird, as in WH Davies’ 
Jenny Wren, delightfully portrayed with 
a skipping gait, and Thomas Hardy’s 
Wagtail And Baby, where the bird skitters 
purposefully. 

The opener, The Bird In The Snow 
(taken from Edward Thomas’s eight-line 
poem Snow) sports a lush accordion and 
keyboard drone, over which floats an 
ornamented sean-nós vocal line, haunting 
and beautifully forlorn.

Samuel Ferguson’s celebrated Lark In The 
Clear Air is overhauled with a new tune and 
retitled The Sweet Lark.

 Folk London

and violin in various combinations, carefully 
constructed to enrich both singer and song. 
The combination of guitar and fiddle on 
A Brisk Young Sailor and Brennan On The 
Moor works particularly well. 

The collection highlights some less well-
known songs deserving of greater attention. 
One such, The Wreck Of The Industry, is an 
account of a shipwreck in 1819 off Spurn 
Point at the mouth of the Humber, and a 
song with which I was completely unfamiliar. 

I also found the variations of familiar 
songs collected both interesting and 
refreshing and loved the pace-egging version 
of Jones’s Ale, When John’s Sail Was New, 
collected in 1906 from the Jolly Boys. 

The Collective can sometimes be enjoyed 
as a multimedia performance and that is a 
show I shall certainly be looking out for. 

In the meantime, I shall continue to enjoy 
this beautifully produced CD, which comes 
with an informative booklet describing 
Anne’s work along with notes on the songs. 
Available from thesnapes.org.uk

Brian Cope

 

 
 

FOLK AT THE CASTLE  
We meet on the first Sunday of the month at 7.30pm at 
The Castle Pub, 280 Crystal Palace Road, East 
Dulwich, SE22 9JH.  

4 December - THE BROTHERS GILLESPIE 
Beautiful, eloquent, and passionate sibling harmonies, 
traditional and modern songs. Entrance £12 tonight.  

15 January - MARIANNE McALEER AND 
GRACE LEMON -Marianne is one of Ireland’s 
finest singers; Grace a fine piper and whistle player.   
(Note the date!) 
 
5 February- EWAN MACDONALD and 
ALASTAIR CAPLIN – Ewan and Alastair are 
stalwarts from the Band of Burns super group. An after 
Burns night hosted by Andy Clark 
 
RESIDENTS: Sarah and Ian and Shotley Crue will 
provide the harmonies.  
INFORMATION: 07957789180. PUB: 02086931872. No 
need to book. Floor singers welcome. ENTRANCE is 
usually £10, pay on the door.  
 peterfmgreig@hotmail.com  www.dulwichfolk.org.uk 

Janice Burns and Jon Doran
No More The Green Hills 
Self-released JBJD002

If the names of Glasgow-born 
Janice Burns and Jon Doran from 
Gloucestershire are not yet on your 
radar then do make a note as these two, 
who met on the folk degree course at 
Newcastle, have a very bright future if 
this album is an indicator.

As a debut album it has assuredness in 
its quiet strength and the unhurried pace 
of a duo who know what they are doing at 
every breath and every turn. 

No histrionics or brashness but distilled 
interpretation of mostly traditional songs 
which is a joy to listen to time and again.

They are both accomplished multi-
instrumentalists with a quality of vocal 
harmony more usually associated with 
siblings, and this has been ably recorded 

by Andy Bell. The bassist Ben Nicholls 
joins on three tracks; otherwise it is just 
Janice and Jon and they shine throughout.

The album opens with their delicate 
arrangement of False True Love, a song 
of the southern Appalachians collected 
by Cecil Sharp and Maud Karpeles, with 
gentle guitar, mandolin and bass providing 
the audio backcloth. That is followed by 
probably the best rendition of She Moves 
Through The Fair I have heard in 55 years 
– as close to perfection as it gets.

The Lancashire cotton famine lament 
Four Loom Weaver starts with the simplest 
of accompaniment giving the voices 
plenty of space – a feature across the 
album. The next tracks break away from 
unison singing, with Jon leading on As I 
Roved Out and Janice’s Scottish lilt subtly 
audible on The Corncrake. 

Janice handles the more uptempo, 
tongue-twisting Up And Awa’, a song 

written by Andy Hunter set to the pipe 
tune Jig O’ Slurs.

The pace then slows with Early Early 
gleaned from the Blue Ridge source singer 
Dellie Norton before one of two hunting-
themed songs appears. 

The Greenmore Hare, a line from 
which gave the album its title, comes from 
Armagh, while Graham Pratt’s The Black 
Fox turns the tables on the hunters as 
the hunter becomes the hunted when the 
Devil inhabits the Black Fox. 

The album concludes with The Weary 
Cutters, a pressgang song from north-east 
England, where the duo are now based.

I am eagerly awaiting an opportunity to 
experience Janice and Jon’s spellbinding 
music live but the album is a fine 
substitute until that time comes and one I 
can highly commend to you.
Available from janandjon.bandcamp.com  

Joe Whittaker

MUST LISTEN
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SykesMartin
Unquenching Fire 
Dragonfly Roots DRCD009

Miranda Sykes (Show of Hands) and Hannah 
Martin (Edgelarks, Gigspanner) have come 
together to record a collection of traditional 
songs that reflect their shared roots. They 
are joined by Phillip Henry on guitars, banjo 
and percussion.

Each of the 11 songs deals with one or 
more of the themes of parting, sorrow, 
death, desertion, unrequited love, even 
murder. But there is also reunion, hope and 
one happy ending! Most will be familiar but 
the arrangements are new and exciting.

Miranda and Hannah have distinctly 
different voices, Hannah’s perhaps the 
more dominant and Miranda’s gentler. But 
each contributes nuances and expression 
that complement the other, producing a 
unique and personal treatment in terms of 
interpretation and creativity.

The album opens with Come All Ye Fair 
And Tender Ladies. The tempo is upbeat 
in contrast with the gentle harmonies, the 
message being one of warning but also of 
prevailing hope. I was also struck by the 
contribution of Miranda’s double bass.

And for the finale Eun provides a lovely 
poem of his own, The Jackdaw’s Call, a cross 
between a hymnal and a folk song. 

The album’s close-on-10-minute 
centrepiece takes the first (April) stanza 
of Robert Browning’s Home-Thoughts, 
From Abroad (“Oh, to be in England …”) 
as a springboard for a frisky instrumental 
interlude (Breese’s Gift) then comes to rest 
with John Clare’s Early Nightingale, here 
retitled The Shy-Come Nightingale. 

Perhaps the biggest surprise will be Eun’s 
somewhat jovial, jigsome, ringing uptempo 
setting of the grisly Twa Corbies; I rather like 
it, for all that it underplays the dark nature 
of the text. 

This is the tradeoff with Eun’s consistent 
approach, for its happy stylistic consistency 
is sometimes achieved at the expense of 
the dramatic development of the scenario 
depicted in the poems.
Available from eunchristopher.bandcamp.com

David Kidman

The Watersons
Frost And Fire: A Calendar  
Of Ritual And Magical Songs 
Topic Records TTSLP004

Few acts in any genre can have burst 
on to the scene so fully formed as the 
Watersons with their 1965 debut, Frost 
And Fire.

They seemed to have arrived straight 
from the deep past of England, carrying 
the folk music tradition as if it was fresh 
and new. Other groups perform these 
songs; the Watersons sound like they’ve 
lived them.

This is a vinyl reissue; thankfully the 
album is still in print on CD, unlike so 
many treasures from the 1960s and 70s. 
It’s cut at 45rpm and features the original 
cover art and AL Lloyd’s sleevenotes on 
the songs, which run the calendar round 
from winter through Easter, May Day, 
harvest, autumn’s Souling Song and back 
to Christmas, ending as it began with a 
wassailing song.

This is primal, thrilling stuff. Much 
is widely familiar now – Hal-An-Tow, 
The Derby Ram, John Barleycorn – but 
nobody before or since has delivered it 
quite like the Watersons, not so much 
a singing group as a brass band given 
human voice. 

For a record made in the bedroom of 
producer Bill Leader’s Camden flat, the 
sound quality is striking. 

Every detail is as clear as if the quartet 
– the singing siblings Lal, Norma and 
Mike Waterson plus John Harrison in this 
early, pre-Martin Carthy lineup – were 
delivering their intuitive, intricately 
twining vocal lines straight into your ear.

The album’s influence is all-pervasive 
and its raw power and passion are 
unsurpassed. A must-have for anyone 
with even a passing interest in English 
traditional music. 
Available from topicrecords.co.uk

James Eagle

MUST LISTEN

Hushman
Hushman 
Hudson Records HUD031CD

Hushman is Ewan MacPherson of the 
indie-folk trio Salt House. This is his 
second album, but his first using the 
Hushman alias. There are some distinctive 
similarities between this and a Salt 
House release; however, it is definitely 
a solo Ewan MacPherson record. His 
fine songwriting has the opportunity 
to flourish.

The 10 songs are full of subtle political 
comment and observations on the magic 
in the everyday. Ewan’s fine gravelled, 
cracked voice and delicate guitar style are 
centre stage throughout. 

Some of these songs have an immediate 
impact – for example, Beltane starts 
weaving its spell from the opening notes. 
There is something hypnotic and magical 
in the line: “Oh, I danced with a girl with 
a hole in her stocking and her heel kep’ a 

rocking, heel kep’ a rocking” – a nursery 
rhyme simplicity that works a gentle spell 
on the listener.

The songs are full of strange and 
wonderful imagery. In Duke Henrik, 
one of the albums’ two trad arr songs, 
he sings of a saddle made of iron ore, 
flowing silken strings and premature 
sickening death. 

The trad songs sit well among 
MacPherson’s own. Sometimes it’s difficult 
to tell one from the other as he has 
absorbed the folk idiom so well.

This music is abundant with tender 
subtlety. For example, Going Upstream 
begins: “She sings with words like the 
sound of bells.” The song draws the 
listener in before fading away to reveal 
the lulling sounds of waterfowl.

Backing musicians include Lauren 
MacColl of Salt House (fiddle and viola), 
Ben Nicholls (electric and acoustic bass) 
and Hannah Read (fiddle and vocals). 
They are the perfect accompanists: never 
obtrusive, but adding colour and texture 
as needed.

Hushman’s music doesn’t need any 
kind of bluster to announce itself. It is 
just quietly “there” and like the best of all 
music it offers up its riches slowly. It will 
continually reward with repeated listens.
Available from hushman.bandcamp.com

Nygel Packett

MUST LISTEN

Hushman: ‘full of strange and wonderful imagery’

Miranda Sykes, left, and Hannah Martin: ‘nuances 
and expressions that complement the other’
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tune I hadn’t heard before. It is slow 
and romantic and, again, features some 
virtuoso bass.

The final track, Little Margaret, is sung 
unaccompanied and is reminiscent of the 
tale of Matty Groves.

All in all, this album is a fine collaboration 
by two accomplished musicians exploring 
shared heritage and folk roots.
Available from sykesmartin.bigcartel.com

Pal Carter

Lizzy Hardingham
How Did We Get Here? 
Self-released LHCD04

Lizzy Hardingham, who made her first big 
impact on the UK folk scene in 2019, had 
evaded my attention until now – but what a 
find she is.

Her voice is strong with real depth and, 
as one commentator wrote, “could fill a 
stadium”. It is a revelation to hear her 
singing and know that it matches some of 
the very best female voices not only in folk 
but in the wider musical world. 

With such a voice Lizzy could easily be 
a country singer, musical theatre star or 
a solo ballad or pop star – so we are very 
lucky indeed that her preferred genre is as a 
singer-songwriter in the folk firmament.

The album, which was partly funded 
by Help Musicians UK and a separate 
Kickstarter campaign, has Lizzie singing her 
own songs with a full band (electric guitars, 
drums, bass, fiddle, mandolin and backing 
vocalists) throughout. 

That is unlikely to be replicated in a small 
folk club but would work well in the larger 
folk venues and at festivals.

The songs are topped and tailed by 
interviews with working folkies about life 
on the road and how that can affect mental 
health. From these interviews one gleans 
a better picture of how life on the road is 
underpinned by the performance joy of 
creating music in a live setting. 

The miles of driving, the missing home, 
the missing the road and its kinetic 
creativity are all set aside when the stage is 
underfoot. Julie Matthews puts it so well in 
her comment: “It is the centre of my being” 

Hannah is a fine fiddle player and also 
plays banjo, viola and guitar. There are great 
fiddle passages in Lovely On The Water, 
Standing Stones and Flanders. Forsaken 
Maiden deserves a special mention. It has an 
uptempo beat with a rhythmic contribution 
from the double bass. It also combines fiddle 
and banjo in a fine duet.

There is an interesting version of the 
Anne Briggs song Go Your Way. It is, like the 
original, a gentle rendition but with some 
added rhythm and harmonies.

Miranda’s double bass adds resonance 
and depth to most tracks on this album and, 
for me, provides something really special to 
the whole thing. The banjo and bass work 
very well together on the title track, a tale of 
lost love and one I hadn’t heard before.

Flanders is a well-known song with a 
poignant bass underpinning the lyrics. There 
are only two verses, which allows time for 
the strings to take up the melody. Some 
lovely harmonies are introduced when the 
verses are repeated.

There are more beautiful harmonies in 
Sweet Lemany, a familiar title but another 
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Eliza Carthy and the Restitution
Queen Of The Whirl 
HemHem Records

The premise: a collection of fan-suggested 
songs from the 30-year career of Queen 
of Folk Eliza Carthy MBE, re-recorded by 
Eliza and her band, the Restitution. 

The result: 15 tracks and just over an 
hour of pure joy, fun, cheekiness and even 
rudeness. 

Even though the material and her voice 
are largely forged from the folk heritage, 
the sound is folk-rock, with healthy doses 
of reggae and klezmer, Cajun, musicals 
and even pub rock. 

The band are impeccable, creating a 
bubbling accompaniment that is musical 
teamwork at its finest. There’s no showing 
off, just an ensemble any musician would 
give their eye teeth to be a member of.

The first track, Whirly Whorl, opens 
with a slow guitar riff that could go in 
any direction, which soon becomes a 
cross beat with a folky bounce in the 
vocals over a more solid rock beat, plus 
a lyric complaining about marrying 
an older man, and in particular, his 
bedroom abilities. 

The Company Of Men continues the 
bedroom themes, though here transferred 
to the living room. 

A band of accordions, drums, bass, 
guitar and violin are launched into orbit 
when they recreate Space Girl, a spoof 
science fiction song by Peggy Seeger 
and Ewan MacColl from 1952 that Eliza 
covered with the Imagined Village, except 
here we’re clearly space-walking without a 
trail of sci-fi sound effects. 

There’s wandering around London 
getting into trouble in Blood On My Boots, 

which opens: “I was drinking champagne 
with Jerry Springer” before dropping into 
a stomp that could be from a dark musical. 

She’s at her folkiest on The Snow It 
Melts The Soonest, but there’s an edge to 
her vocals that is borrowed from torch 
singers, with bleak, sparse guitar over 
jazzy drums. Within a few numbers, we’re 
down the bar rocking away Commitments-
style with Stumbling On. 

This is much more than a greatest 
hits collection. Throughout all this is 
the ball of energy and attitude that is 
Eliza, who you might just about keep up 
with on a mad night out. Like the best of 
musicians, she transcends her roots and 
“the tradition” to form something that is 
firmly contemporary, uniquely hers, and 
utterly timeless. 
Available from eliza-carthy.com

Adrian Jones

MUST LISTEN



Folk London 3736 Folk London

and we who listen are so fortunate that our 
folk artists are still here for us.

The songs mostly come from the 
pandemic period and reflect the thoughts 
and struggles that some experienced and 
Lizzy observed or was directly affected by. 

They are free-flowing and come across as 
if the band have been playing together long 
term. The lineup – Katriona Gilmore, Jamie 
Roberts, Lukas Drinkwater, Tom Wright and 
Izzy Baker – all have a fine folk pedigree so 
maybe it is no surprise that the sound and 
arrangements are so tight.

This is exemplified by the penultimate 
track, Singing Together, which far from 
being a throwback to the BBC Schools radio 
programme of that name is an uplifting song 
of togetherness with strong compositional 
traits of Benny and Björn and delivered here 
in Abba-like sonics.
Available from lizzyhardingham.bandcamp.com

Joe Whittaker

Jocelyn Pettit & Ellen Gira
All It Brings 
Self-released

Both Jocelyn Pettit and Ellen Gira are 
talented musicians with individual 
followings and performance history, who 
began playing together in Scotland in 2018. 

Jocelyn is an amazing fiddle player from 
the west coast of Canada who also sings 
and step-dances, while Ellen comes from the 
east coast of the US and is recognised as an 
accomplished cello player. 

Together they approach their playing with 
a passion for traditional music, underscored 
by their accomplishments in other areas, 
to create a dynamic, enjoyable sound over 
eight instrumental and two vocal tracks. 

A couple of bars of percussive step dance 
opens the album and accompanies the first 
track, Fleur Reels, two tunes from Quebec 
and Cape Breton which set the tone for this 
mainly Celtic musical miscellany. 

Throughout the 10 tracks Jocelyn’s 
fiddle weaves expressively around Ellen’s 
haunting, sometimes percussive, cello. At 
times they are joined by the highly talented 

Vrï
Islais A Genir  
Bendigedig BENDI10

Vrï have been described as a “Welsh 
chamber-folk trio”, which makes sense 
– members Aneirin Jones, Jordan Price 
Williams and Patrick Rimes make up a 
chamber string section and mini male-
voice choir, playing fiddle, viola/second 
fiddle and cello/double bass, with a bit 
of harmonium here and there, adapting 
four-part harmonies into something that 
works for three. 

Then on a couple of tracks, they join 
forces with the Welsh poet Beth Celyn to 
add a slightly different dimension.

Vrï means “lifting”, “floating/levitating” 
or simply “up” in Old Welsh, reflecting 
the free interplay of the voices and strings 
evident in the music. 

It’s rooted in Welsh history, forgotten 
songs from old manuscripts, uplifting 
music once sung in chapels, and it 
sounds unique, lovingly connecting 
with and reviving a lost heritage for a 
new generation.

The songs on Islais A Genir (meaning 
“a sung whisper” in Welsh) tell timeless 
stories and a few also come with their 
own story – of discovery, creation, 
emotional connection.

Work, struggle, war, survival, tragedy, 
landscape, horses, gay lovers, a milkmaid, 
a beloved lace cap ... there is much 
to discover. And inbetween there’s a 
wealth of interestingly arranged tunes 
and instrumental sections, like a musical 
conversation between strings. 

Above all, it’s very beautiful, and the 
passion of the musicians for their material 
shines through.

This is a labour of love. You get much 
more than an album of beautiful music: 
Islais A Genir arrives embedded into a 
thick CD-sized hardback book, which 
tells you all about the historical context 
of the material, as well as the story 
behind each track, with song lyrics, all 
in both English and Welsh, removing any 
potential language barrier to enjoyment of 
the record. 

The book is illustrated with evocative, 
gorgeous photographs, presumably 
taken during the recording of the album 
in StudiOwz, a repurposed chapel in 
Pembrokeshire.

This is music to get lost in – float along 
on a cloud of strings and voices. A happy 
journey into the past, made relevant 
for today.
Available from vri.cymru and bendigedig.org

Anja S Beinroth

MUST LISTEN
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make this album possible”. The result is one 
I’m sure they will have as much pleasure in 
having helped bring about as I have had in 
listening to it. 
Available from jocelynandellen.bandcamp.com 

Brian Cope

Words of a Fiddler’s Daughter
The Tears Of Jenny Greenteeth 
Under The Eaves UTE 006

Google Jenny Greenteeth and you get a lot 
of references to an old folk tale featuring a 
hag, an evil witch, who drowns children and 
terrifies communities. 

This almost hour-long version was written 
by Jessie Summerhayes as a folk ballet and 
she has narrated it at festivals as part of 
a live performance featuring dancers and 
accompaniment from Adam Summerhayes 
(Jessie’s father, hence the band name) on 
fiddle and Murray Grainger on accordion.

One has to get used to the fact that there 
is no singing on this album and I wondered 
if that might give it minority appeal. But 

guitar playing of Adam Dobres, whose 
accompaniment, when it occurs as on 
Arising, the combination of a traditional tune 
with a composition by Sharon Shannon and 
Jim Murray, raises the exceptional playing of 
Jocelyn and Ellen to another level. 

The interplay between guitar, fiddle and 
cello on Johnny McGill, a tune found in 
an old Scottish collection which had been 
written for a cellist in the 18th century, is 
simply exquisite. 

The album includes two songs: Across 
The Western Ocean, a traditional song of 
immigration, and All It Brings, written by 
Jocelyn, which, linked with an original tune 
by Ellen, In Hope, concludes the album. 

Both seem appropriate in that not only do 
they add another dimension to the album 
but they also reflect the times the duo are 
separated by the Atlantic, including during 
the pandemic, when collaboration was over 
great distances. 

I notice that among the people they thank 
is an acknowledgement to their “kind and 
generous crowdfunder backers for helping 

Barry Nisbet
The Springbank Voyage 
Rattled Rig RRIG221

Barry Nisbet is a Shetlander with a 
passion for the sea and for music. He is as 
likely to be seen at the wheel of a tall ship 
as on a festival stage playing guitar or 
fiddle – this latter in a style derived from 
the Cullivoe tradition. Nisbet, who writes 
many of his own songs, performs in both 
dialect and in English on this album.

The Springbank Voyage tells of the 
eponymous four-mast sailing barque as it 
set off in May 1908 from Leith for Santa 
Rosalía, Mexico, via Cape Horn. The crew 
included several Shetlanders as well as a 
woman from Liverpool and a captain from 
Newfoundland.

Nisbet is ably assisted in creating a 
deeply moving listening experience by 
Theo Barnard (guitar) and Eilidh Grant 

(vocals). Authenticity is provided by the 
inclusion of archive recordings from the 
Shetland storyteller Lawrence Tulloch 
(1947-2017).

The sound of waves lapping on the 
seashore launches Affrug, the opening 
track of this enchanting album. From that 
moment, one is in awe of the power of the 
sea – as indeed is the singer, who reflects 
on the sadness of leaving home and the 
anticipation of the voyage to come.

In Iron And Canvas, attention turns 
to the building of the ship. I became 
aware of the contribution of Ade Dacre’s 
drumming to the work on this track. He 
lays down a steady beat that recalls the 
steam hammers of the shipyard as they 
rhythmically knock the iron into shape.

It was on Fair Isle Channel Set, 
a pulsating instrumental track that 
showcases Nisbet’s brilliant fiddle playing, 
that I began to get the feeling that I was 

listening to something very familiar. 
By the time I came to Not Violent Seas, 

where the strong and clear drumming 
not only creates the atmosphere of 
the brutality of an angry sea but also 
drives the track, I had cracked what it 
was. Bittersweet Landfall confirmed 
my impression that the album recalls 
the work of Steeleye Span in the era of 
Nigel Pegrum’s rock drumming to create 
a Tommyesque folk opera that puts 
Riverdance in the shade.

The softness of Santa Rosalia Sunrise 
flowed on from these tracks and provided 
relief that the ship (and most of its 
crew) had successfully made landfall. 
It confirmed me in my view that this is 
an outstanding album where each track 
builds the fascinating cyclical narrative of 
a ship and its crew.
Available from barrynisbet.com

Paul Sudnik
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Words of a Fiddler’s Daughter: ‘drama 
and some very creative musicianship’
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I would pick out a few for the superb 
accompaniment. In Meet Briony there is 
a delightful fiddle tune towards the end, 
solidly underpinned by the accordion. 

Sun And Stones has a wonderful, reel-like 
tune throughout. Also, on several tracks, 
there is some very rhythmic chanting 
from Jessie. 

The Tickety Trees Are Dancing echoes 
the use of Logan’s woodworking tools and 
illustrate his toymaking skills.

The last track (spoiler alert) provides a 
happy ending. The finale is utterly joyous, 
and peace and happiness are restored. I 
prefer this version to anything I might have 
seen on Wikipedia.

Finally, this is definitely not an album 
to be played in the background while you 
do the washing-up. It demands your full 
attention and I found it very rewarding to 
give it that.
Available from fiddlersdaughter.com

Pal Carter

The Magpies
Undertow 
Gilded Lily Records GLWCD18

The Magpies started life as a quartet, 
releasing their impressively accomplished 
debut album, Tidings, in 2020. 

Hindsight tells me it was maybe too much, 
too soon, for there have since been changes 
in the ranks, with the departures of Polly 
Bolton and Sarah Smout and the arrival of 
Kate Griffin to join Bella Gaffney and Holly 
Brandon from the original lineup. 

It’s a different dynamic now, though 
retaining and developing the hard edge 
of feminism in their songwriting, which 
emerges from lockdown even more defiant 
and resilient and compassionate. 

Even so, on initial acquaintance the 
musical setting and climate may seem 
deceptive, characterised by nigh-flawless 
musicianship and transparency of texture 
and the companionable transatlantic vibe of 

the storytelling is delivered with drama 
and some very creative musicianship. A 
live performance would have more impact, 
although there is much to be said for the CD 
as an audiobook. The text is full of poetry 
and rhythm which brings the story to life.

Briefly, it is the tale of a couple (Jenny, 
a miller, and Logan, a toymaker) whose 
daughter, Briony, drowns in the millrace and 
whose lives are subsequently ruined. 

We see how their individual pain drives 
them apart and how Logan uses his 
woodworking skill to bring prosperity to the 
town of Greenwater while Jenny grieves and 
searches for her child. 

Meanwhile, other children disappear. 
Logan’s efforts divide the town and people 
suspect Jenny of luring their children away. 
So we follow their stories and see how 
Briony reappears and how the seasons, the 
landscape and nature all play their part.

There are 14 tracks on the album 
which tell the tale in chronological order. 

Sam Sweeney
Escape That 
Hudson Records HUD032CD

This is an unusual album and would not 
have happened without the pandemic. 
Stuck inside with nothing better to do, 
fiddle player Sam Sweeney (best known 
for Bellowhead and his The Unfinished 
Violin album and one-man show) locked 
himself in the attic with synths and a 
guitar, to compose tunes by delving 
deeply into his emotions and memories. 

“I don’t know if it was the feelings that 
inspired the music or vice versa. In a 
period where our senses were so dulled, 
writing Escape That took me to the other 
end of the emotional spectrum where 
everything was magnified,” he has said.

He kept the catchiest bits, deleted 
the rest and kept improvising and 
refining, and then adapted the finished 
compositions back onto the fiddle, which 
is the lead instrument throughout. 

However, all tracks have a full band 
arrangement, with well-respected guest 
musicians Jack Rutter on acoustic guitar, 
Louis Campbell on electric guitars, Dave 
Mackay on keyboards and Ben Nicholls on 
electric and double bass. No drums! And 
no vocals either … but the violin sings!

Sam summarises thus: “Escape That is 
the most ‘me’ music I can imagine making. 
It ties together my love for traditional 

dance tunes with my obsession with pop 
music hooks and textures. 

“Every piece of music we have ever 
heard leaves a footprint in our minds. 
With this record I am actively retreading 
some of these footprints, visiting old 
musical companions and combining them 
with my love for traditional dance music. 

“This is emotional music for me and an 
honest acknowledgment of all the music I 
have loved since I was a kid. It’s not trying 
to be anything. It’s as close as I’ve ever 
got to sharing the sound of the inside of 
my head.”

I struggle to describe the result, but it’s 
very enjoyable. Varied, tuneful, sweeping, 
looping, never boring. You can sit back 
and listen and let your imagination roam, 
or let it play in the background while 
you work, to brighten your day. It’s an 
accomplished, confident statement of a 
creative mind at the peak of his powers.
Available from samsweeneymusic.com

Anja S Beinroth
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Rusty Shackle 
Under A Bloodshot Moon 
Self-released

I love it when I receive a CD that has an 
immediate impact, by a band I’ve not 
come across, only to find they are a well-
established indie folk-rock band from 
Wales with four successful albums under 
their belt who have been playing around 
the world for the last 12 years. 

Have I got some catching up to do. And 
if their previous releases are anything 
like this then I relish the prospect 
of exploring their back catalogue. 
Supercharged high-energy Celtic 
compositions, thought-provoking lyrics, 
all delivered with infectious enthusiasm.

Influences include Seth Lakeman, 
Bruce Springsteen and Arcade Fire, all 
of whom Rusty Shackle have effectively 
absorbed rather than slavishly copied. 

Vocals throughout are crisp and clear 
while instrumental accompaniment is 
varied and flawless. These boys know 
their way around their instruments and 
are comfortable in a variety of genres. 

I love the spaghetti western feel of 
The Stranger, with its reverberating 
1950s-style guitar lead. It is also a well-
constructed album. High-octane tracks 
are punctuated with those showing 
greater reserve and restraint. 

The Rain features haunting harmonies 
and hypnotic percussion from George 
Barrel, whose drumming throughout the 
album forms a rock-steady foundation 
for fiddle, banjo and guitars. There are 
some stirring vocals particularly on the 
hard-hitting Not This Time – as evocative 
an observation of the 2020s as UB40’s 
One In Ten was in the 1980s.

Conceived during the restraints of 
Covid, Under A Bloodshot Moon emerges 
a welcome tonic with a genuine and 
much-needed feelgood vibe. 
Available from rustyshackle.com

Brian Cope
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the music-making that so naturally mingles 
bluegrass, folk, Appalachian and Celtic 
idioms and influences. 

The outstanding cover artwork by Dario 
Fisher ideally illustrates this aspect of 
concealment within surroundings, with 
its depiction of a woman camouflaged in a 
wavescape.

The trio’s equal-handedness is manifest in 
the writing credits – there are two excellent 
original songs apiece by Bella and Kate, of 
which Kate’s opening relationship song and 
Bella’s unsettling title track prove standouts, 
and the more reflective group composition 
Pass Me By demonstrates the virtues of 
collaboration with understated poignancy. 

On Kate’s account of the traditional Irish 
song I Never Will Marry, her ingenious 
personal addition to the narrative 
is a further expression of the feisty 
independence of spirit that is such a feature 
of the Magpies’ music. 

Bella’s fresh take on Hares On A Mountain 
and an enchanting group reworking of 
Fall On My Knees complete the traditional 
items on the disc, while there are also two 
purely instrumental tracks, which though 
pleasingly well-configured and tastily 
executed, perhaps don’t quite reach the high 
benchmark of the songs. 

But there’s still much to admire in the 
relaxed confidence that’s a feature of the 

Magpies’ expert singing and playing – Holly’s 
fiddle leading and Kate’s clawhammer banjo 
supporting, with Bella moving from guitar 
to double bass to crucially underpin a good 
number of the tracks.

Interestingly though, while the original 
and traditional songs are lively, powerful 
and energised, and the Magpies’ group 
identity is assured, it’s the album’s wildcard 
closing track – a raunchy, feisty ensemble 
cover of the 1983 Eurythmics hit Sweet 

Gavin Fairhall Lever
Gavin Fairhall Lever 
Penny Fiddle Records PFR2207CD

This beautiful collection is a showcase of 
a talented trio of musicians from different 
parts of the British Isles and beyond. 

On violin, Londoner James Gavin has 
mixed Irish/Basque heritage, double bass 
player Tim Fairhall grew up near Bodmin 
Moor, and guitarist Adrian Lever hails 
from Norfolk.

Between them they coax a magical 
concoction of sounds and energy from 
their chosen instruments, with Gavin and 
Lever adding tenor voices to the mix. 

Like the best jazz and classical trios, 
this is an exploration of the sounds 
possible within the apparently limited 
lineup, as well as some great tunes. 

Fairhall’s Martha By The Loveny is 
a dreamy wander on violin, with jazzy 
shift. The Great Debate is indeed a heated 
musical discussion inspired by an actual 
lively conversation, each section acting 

out the imagined determined and defiant 
position of the debaters. Somehow it 
comes to a harmonious concord.

Their most poppy number, Flower Of 
The Sun, has a beautiful melody that glows 
at you, with some great instrumental 
stabs and fine two-voice harmony, plus 
some unobtrusive piano adding to the 
sunflowery brightness. 

They explore all the sounds their 
instruments offer, including plenty of 
sul ponticello bowing on both bass and 
violin. There’s a passage with high bass 

harmonics that had me thinking at first 
that there was a second violin in the 
room, and Tim taps out a drum on his 
instrument’s body at the start of the last 
tune of The Basque Set before a rising 
bassline lifts the music off again. 

Dying Of The Light is a nocturne with a 
bass drone opening and sonic flecks from 
other members before settling down to a 
sweet melancholic melody, inspired by a 
line from Dylan Thomas. And Lasta is a 
wonderful five-minute retelling of Oscar 
Wilde’s The Happy Prince. 

This is often complex music, and 
it’s worth checking out the videos on 
their website (gavinfairhalllever.com) 
for confirmation that they can play 
this faultlessly live. These three great 
musicians offer a varied collection of 12 
tracks and just over one hour’s music in 
their eponymous debut. Give this your full 
concentration and a few listens and you 
will be greatly rewarded. 
Available from gavinfairhalllever.bandcamp.com

Adrian Jones
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Dreams Are Made Of This – that makes the 
greatest impact. So on all fronts, the Magpies 
continue to progress, and ever more 
confidently.
Available from themagpiesmusic.com

David Kidman

Phil Jones
St Peter’s Thumb 
Long Way Home Music

St Peter’s Thumb, the traditional belief of the 
cause of a dark spot on the flank of the John 
Dory fish, is the second track on Phil Jones’s 
first solo album and gives rise to the album’s 
title. A nine-and-a-half-minute epic tale of 
love found, lost, and found again within a 
fishing community where the call of the 
sea can put strains on even the most loving 
relationships. 

A longtime member of the East Sussex 
band Hatful of Rain, Phil has produced 
an absorbing eclectic mix of songs full of 
wry social commentary and observation 
while managing at the same time to avoid 
preaching and over-politicising. 

The album is a complete mix of musical 
styles. It opens with the Americana New 
Homes, complete with a steel guitar, old-
timey banjo and harmonica introduction.

The track has drawn comparisons 
with Neil Young’s Harvest, and contrasts 
perfectly with the piano, drums and superb 
trumpet playing on Hurt People, Hurt 
People, a mixture of western swing and 
Randy Newman. 

Phil has condensed his 50 years 
playing music into a single album which 
encompasses a varied selection of themes. 

A newspaper article in the Hartlepool 
Mail, 1942, leads to a musical tribute 
recognising the hard work of the women 
who worked the canal boats in Britain 
during the second world war, ironically titled 
Idle Women. 

More old-timey banjo and some exuberant 
fiddle playing from Ben Paley provide the 
introductory tune Gathering Wood, which 
merges into a song inspired by a walk in the 
autumn woods, Forever Fine.

In his role as bassist of Hatful of Rain I 
have no idea how much Phil has contributed 
to their original material. 

What is undeniably clear from this, his 
first solo project, is that he is a first-rate 
songsmith who has produced an interesting 
and varied album worthy of more than just a 
passing listen. 
Available from philjonesmusic.net 

Brian Cope

Brooks Williams & Dan Walsh
Fortune By Design 
Self-released BWDW-01

Over the years we have heard much from 
presidents and prime ministers about the 
“special relationship” but music has, for 
much longer, forged enduring links across 
the North Atlantic. 

The British-based US singer-songwriter 
and bluesman Brooks Williams has, with his 
various collaborative ventures, done much 
to keep those links alive.

His latest partner in collaboration is the 
melodic clawhammer banjo virtuoso Dan 
Walsh and this, their debut album, came 
about from a well-received online version of 
the Darby and Tarlton standard Columbus 
Stockade Blues posted during lockdown.

That track is included among the 10 here 
and, with two players at the top of their 
game, there is no surprise in hearing the 
interplay of guitar and banjo effortlessly 
delivered across the whole album.

The material mixes classics from Norman 
Blake (Church Street Blues), Sonny LeMaire 
(Just Listen) and Billy Mayhew (It’s A Sin To 
Tell A Lie) with self-penned songs by Brooks 
(Tornado Smith) and Dan (Paper Jam). 

There is just one instrumental track, 
suggesting much more to come from two 
top-drawer instrumentalists, with a well-
paced arrangement of the traditional 
Bonaparte Crossing The Rhine flowing 
into Walsh’s supercharged composition 
Lockdown Hoedown.

Vocal duties are shared between Brooks 
and Dan in pretty much equal measure.

And the combination of well-matched 
voices and instrumental supremacy is one 
that has many iterations yet to be explored, 
so let’s look forward to a continuation of 
this duo.

A live performance may even surpass the 
recorded offering, in which case everyone 
who gets to see them on their current UK 
tour is in for a real treat.
Available from brookswilliams.com

Joe Whittaker

John Kelly
Better Late Than Never 
Self-released

As indicated by the title, this is John 
Kelly’s first album, despite a long 
performance record involving live music 
and theatre around London and beyond. 

John’s a singer-songwriter, and a lot of 
his material is in the tradition of modern 
protest song with a folk-punk spirit – Robb 
Johnson, Grace Petrie and the like.

Above all, what comes across here is 
his love of music. He sings straight from 
the heart, getting across the emotional 
content of the songs without any fancy 
embellishments. He plays a custom-built 
guitar, the Kellycaster, and he has a talent 
for writing catchy tunes and choruses.

There’s a large cast of supporting 
musicians and strong, appropriate 
arrangements for each of the seven songs 
that appear on the album, notably with 
effective use of strings and understated 
(when used) drums/bass in the mix. 

The Shamrock You Sent Me, a 
sentimental tale of an Irish immigrant 

in the US longing for home, inspired by 
letters passed down through John’s own 
family, appears twice – once as an acoustic 
opening track, once with a full band 
backing. Both feature the haunting whistle 
of Helen Bryer, which emphasises the 
nostalgia and longing of the story it tells. 
It’s a lovely song and you don’t mind it 
popping up twice. 

Helen also features prominently on 
the other non-protest song on the album, 
sharing lead vocals on a cover of Killing 

The Blues, which is included here simply 
for being a favourite, beautiful song.

The five protest songs reflect John’s 
personal experience as a disabled person 
and disability rights campaigner. There’s 
an adaptation of Which Side Are You On? 
which is a fiercely angry call to action, 
and you can just imagine it being belted 
out on disability rights marches, likewise 
his own Battle Of Whitehall.

Then there’s Winds Of Change, a cover 
of a song by Clayhill, the co-producer Ted 
Barnes’s former band, which John makes 
his own; a heartfelt tribute to notable 
disability rights campaigners and artists in 
Nobody Sings About My Heroes; and the 
album closer, I Thought I Had No Voice, 
from the singing of Roy Bailey, another 
obvious influence.

This is a hopeful album, inspiring 
solidarity. The CD version comes with a 
fold-out booklet that illustrates each of the 
eight songs like a colourful mini graphic 
novel. I have enjoyed listening to this very 
much, and strongly recommend it. 
Available from johnkellymusician.bandcamp.com

Anja S Beinroth
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TUFNELL PARK (Aces & Eights) The Honeybees
TWICKENHAM (Twickfolk) Skinner & T’witch
WALTHAMSTOW FOLK CLUB The Brothers 
Gillespie
WALTON ON THAMES Martin & Eliza Carthy

Mon 12 
CROYDON FOLK CLUB Four Gone Confusion
HERGA AT THE CASTLE No live club (Zoom 
only)
UNION CHAPEL Kate Rusby

Tue 13 
DARTFORD FOLK CLUB Phil Beer and special 
guest Miranda Sykes
EFDSS The Bella Hardy Christmas Show
HOY AT ANCHOR The Medlars
SHARPS Singers & musicians night

Wed 14 
ROMFORD HAVERFOLK Showcase with 
MikaNora

Thu 15 
EFDSS The Albion Christmas Band
ISLINGTON FOLK CLUB John Hegley
LOUGHTON Christmas party
MARGATE Christmas party
ORPINGTON FOLK CLUB Vicki Swan & Jonny 
Dyer
RICHMOND Traditional Carols at the Victoria 
Inn, 8-10pm

Fri 16 
GUILDFORD Mistletoe Garland
KNEES UP Threepenny Bit, caller, Lisa Heywood

Sat 17 
CELLAR UPSTAIRS Closed
IRISH CULTURAL CENTRE Festive Family 
Hooley
LEWES SATURDAY Christmas party

Sun 18 
KINGS PLACE Christmas with Olivia Chaney & 
Friends
MARGATE French Connection
PUTNEY Traditional Carols at the Bricklayers 
Arms, 12-2pm
WALTHAMSTOW FOLK CLUB Closed

Mon 19 
CROYDON FOLK CLUB Christmas party 
singsong
GREEN NOTE Archie Churchill-Moss Album 
Launch
HERGA AT THE CASTLE Carol singing
MARGATE Step/clog workshop

Tue 20 
DARTFORD FOLK CLUB Edwina Hayes
HOY AT ANCHOR Hoy Xmas Party with The 
Thameside Mummers
SHARPS Christmas party + singers & musicians 
night

Wed 21 
MARGATE Jazz at 8: Tony Hudd and guests
ROMFORD HAVERFOLK Club Christmas dinner

Thu 22 
ISLINGTON FOLK CLUB Christmas Party
ORPINGTON FOLK CLUB Singers & musicians 
night

Sat 24 
CELLAR UPSTAIRS Closed
LEWES SATURDAY Closed

Sun 25 
WALTHAMSTOW FOLK CLUB Closed

Mon 26 
CROYDON FOLK CLUB Closed
HERGA AT THE CASTLE No live club (Zoon 
only)

Tue 27 
DARTFORD FOLK CLUB Closed
HOY AT ANCHOR Open night
SHARPS Closed

Wed 28 
ROMFORD HAVERFOLK Closed

Thu 29 
BARBICAN Lucinda Williams
ISLINGTON FOLK CLUB Closed
ORPINGTON FOLK CLUB Singers & musicians 
night
UXBRIDGE FOLK CLUB Closed

Online singarounds
Monday
HERGA SINGAROUND 
Weekly: herga.club

Tuesday
TRAD SONG TUESDAY #COVIDSINGS
First monthly: hello@soundpost.org.uk – 
December’s session is the final one

Friday
MUSIC INSTITUTE, GUILDFORD
Second monthly: info@musici.club

Saturday
SHANTIES AND SEA SONGS
Weekly (not the last Saturday of the month): 
editor@folklondon.co.uk

Sunday
ROMFORD HAVERFOLK SINGAROUND
Last monthly: romfordhaverfolk@gmail.com

For a fuller calendar of singarounds and sessions , 
see: www.bostonsongsessions.org/virtual-sessions

December
Thu 1 
ISLINGTON FOLK CLUB Racker Donnelly
LOUGHTON Hunter Muskett
MARGATE Arcelia
ORPINGTON FOLK CLUB Singers night

Sat 3 
CELLAR UPSTAIRS Tony Hall (in Storrow, Cecil 
Sharp House)
IRISH CULTURAL CENTRE Mundy
LEWES SATURDAY Ramskyte
LEYTONSTONE (What’s Cookin’) Geraint 
Watkins & the Mosquitoes

Sun 4 
DULWICH FOLK The Brothers Gillespie
IRISH CULTURAL CENTRE Lisa Lambe
TWICKENHAM (Twickfolk) Hatful of Rain
WALTHAMSTOW FOLK CLUB The Pitmatics
WHITSTABLE SESSIONS The Mountain Firework 
Company

Mon 5 
CROYDON FOLK CLUB Singers and musicians 
night
GREEN NOTE Ben & Dom and Geri Van Essen
HERGA AT THE CASTLE Christmas party (tbc)
TUFNELL PARK (Aces & Eights) Ben & Dom and 
Geri Van Essen

Tue 6 
DARTFORD FOLK CLUB Máire Ní Chathasaigh 
& Chris Newman
HOY AT ANCHOR The Pitmatics
SHARPS Singers & musicians night
TUFNELL PARK (Aces & Eights) Owen Spafford 
& Louis Campbell
UNION CHAPEL Cara Dillon

Wed 7 
ROMFORD HAVERFOLK Open session
TUFNELL PARK (Aces & Eights) Hussy Hicks

Thu 8 
BOWES PARK FOLK CLUB Showcase/open mic
EFDSS Calan
ISLINGTON FOLK CLUB Peta Webb, Ken Hall & 
Simon Hindley
KINGS PLACE Furrow Collective
LOUGHTON Rhys Wilson
MARGATE Martin Carthy
ORPINGTON FOLK CLUB Singers & musicians 
night

Fri 9 
UNION CHAPEL Matt Deighton

Sat 10 
CELLAR UPSTAIRS Martin Carthy (in Storrow, 
Cecil Sharp House)
KINGS PLACE Melrose Quartet: A Bright New 
Year
LEWES SATURDAY Shepherds Arise! Old Sussex 
Carols, tunes, Mumming Play
LEYTONSTONE (What’s Cookin’) Hank 
Wangford’s Big Bass Combo

Sun 11 
BOROUGH Traditional Carols at the Royal Oak, 
12-2pm
EFDSS Festive Gathering
THE GOOSE IS OUT Singaround
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Mon 16 
CROYDON FOLK CLUB Liz Simcock
HERGA AT THE CASTLE Dove’s Vagaries

Tue 17 
DARTFORD FOLK CLUB Pete Morton
HOY AT ANCHOR Arfur Do & The Toe Rags
SHARPS Singers & musicians night

Wed 18 
KINGS PLACE Martyn Joseph
MARGATE Jazz at 8: Tony Hudd and guests
ROMFORD HAVERFOLK John Ward Trio

Thu 19 
ISLINGTON FOLK CLUB John Kirkpatrick
MARGATE Good Habits
ORPINGTON FOLK CLUB Singers & musicians 
night

Fri 20 
KNEES UP Jigfoot; caller: Jane Bird

Sat 21 
IRISH CULTURAL CENTRE The Legend of Luke 
Kelly
LEWES SATURDAY Sussex All-Day Singaround

Sun 22 
TWICKENHAM (Twickfolk) Sarah McQuaid
WALTHAMSTOW FOLK CLUB Fran Foote & 
Belinda Kempster

Mon 23 
CROYDON FOLK CLUB Singers & musicians 
night
HERGA AT THE CASTLE Singaround

Tue 24 
DARTFORD FOLK CLUB Bully Wee Band
HOY AT ANCHOR The Famous Potatoes
SHARPS Singers & musicians night

Wed 25 
EFDSS Trad Night: Sarah Matthews & Doug Eunson
GREENWICH Burns Night on the Cutty Sark with 
the Salts
KINGS PLACE Sierra Hull
ROMFORD HAVERFOLK Open session

Thu 26 
ISLINGTON FOLK CLUB Burns Night with 
Amanda MacLean
MARGATE Burns Night
ORPINGTON FOLK CLUB Singers night
UXBRIDGE FOLK CLUB Lizzie Hardingham/Craig 
Joiner

Fri 27 
NEST COLLECTIVE Burns Night ceilidh at Grand 
Junction, Paddington
THE GOOSE IS OUT Wizz Jones; Simeon Jones; 
Kirk McElhinney
UNION CHAPEL Nickel Creek + Lau Noah

Sat 28 
ISLINGTON David Ford & Annie Dressner at the 
Lexington
KINGS PLACE The Breath
LEWES SATURDAY East Corner Trio
NEST COLLECTIVE Burns Night family ceilidh at 
Grand Junction, Paddington
UNION CHAPEL Nickel Creek + Lau Noah

Sun 29 
IRISH CULTURAL CENTRE Cherish the Ladies
MARGATE French Connection
TWICKENHAM (Twickfolk) Fortieth anniversary 
celebration with the Luke Jackson Trio + 
Edwina Hayes
WALTHAMSTOW FOLK CLUB Holly Carter

Mon 30 
CROYDON FOLK CLUB Dave Ellis and Boo 
Howard
HERGA AT THE CASTLE Singaround
MARGATE Step/clog workshop

Tue 31 
DARTFORD FOLK CLUB Aaron Catlow & 
Brooks Williams
HOY AT ANCHOR Pete Morton
SHARPS Singers & musicians night

Fri 30 
THE GOOSE IS OUT Closed

Sat 31 
CELLAR UPSTAIRS Closed
LEWES SATURDAY Closed

January
Sun 1 
WALTHAMSTOW FOLK CLUB Closed

Mon 2 
CROYDON FOLK CLUB Closed
HERGA AT THE CASTLE Singaround

Tue 3 
DARTFORD FOLK CLUB All the Local Talent: 
showcase spots for residents and regular 
performers
HOY AT ANCHOR Open Night featuring The 
Hoy Shanty Crew
SHARPS Closed

Wed 4 
ROMFORD HAVERFOLK Open session

Thu 5 
ISLINGTON FOLK CLUB Tom Reid and friends
MARGATE TBA
ORPINGTON FOLK CLUB Singers & musicians 
night

Sat 7 
LEWES SATURDAY Copper Family

Sun 8 
THE GOOSE IS OUT Singaround
TWICKENHAM (Twickfolk) New Year 
singaround
WALTHAMSTOW Wassail
WALTHAMSTOW FOLK CLUB Singaround

Mon 9 
CROYDON FOLK CLUB Singers night
HERGA AT THE CASTLE Singaround

Tue 10 
DARTFORD FOLK CLUB The Kimberleys
HOY AT ANCHOR Darren & John
SHARPS New Year singaround

Wed 11 
EFDSS Here’s To Thee: Simon Pope and Jim 
Causley
ROMFORD HAVERFOLK Open session

Thu 12 
ISLINGTON FOLK CLUB Pete Morton
MARGATE Open Water
ORPINGTON FOLK CLUB John & Di Cullen

Sat 14 
LEWES SATURDAY Wassail

Sun 15 
DULWICH FOLK Marianne McAleer and Phillippe 
Barnes
TOTTENHAM Apple Yowling, Ferryboat Inn
TWICKENHAM (Twickfolk) Sally Ironmonger 
with Brian Carter
WALTHAMSTOW FOLK CLUB Robb Johnson
WHITSTABLE SESSIONS Lonesome Ace String 
Band

We aim to include all folk gigs, sessions and 
singarounds in London and the home counties. 
Please send your event listings  
to: editor@folklondon.co.uk
by the 5th of the month before publication

List your event here

Wanted 
to buy: 
LPs, CDs
Private collector

Folk, blues, reggae etc – 
anything considered

Ring Colin 
07860 354 135
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• EFDSS (Morris) Drop in classes in morris 
dance at Cecil Sharp House 2 Regents Park Road 
NW1 7AY 020 7485 2206 – Weekly (18:30 – 
check term times with venue)

• FOLK OF THE ROUND TABLE Folk club at 
Matchstick Pie House Arches 213/214, Edward 
Street SE8 5HD – Fortnightly

• GRAND OLE ORPY Informal session 
at Orpington Liberal Club 7 Station Road, 
Orpington BR6 0RZ 07515 486379 John Edwards 
– 3rd monthly 7pm

• HOLLOWAY ROAD (Irish) Irish music session 
for experienced players with Mick O’Connor at 
The Lamb 54 Holloway Road N7 8JL 020 7609 
0253 venue – Weekly (8:30-11:15pm)

• HOY AT ANCHOR Royal British Legion 7 - 
9 Northview Drive, Westcliff SS0 9NG 01702 
715111 Tony – Weekly

• LEWES (Concertinas Anonymous) See Lewes 
Saturday – 3rd monthly

• ORPINGTON ACOUSTIC Orpington Liberal 
Club 7 Station Road, Orpington BR6 0RZ 07515 
486379 John Edwards – 2nd and 4th monthly 7pm

• QUEER FOLK SESSION The Apple Tree 30 
Clerkenwell Green EC1R 0DU – Last monthly 
7.30-10.30pm

• SHARPS folk club at Cecil Sharp House 2 
Regents Park Road NW1 7AY – Weekly

• TWICKENHAM (open mic) hosted by Elaine 
Samuels at the Admiral Nelson 123 Nelson Road 
TW2 7BB Elaine Samuels – 1st & 3rd monthly

• WINCHMORE FOLK DANCE CLUB (Tue) 
Winchmore Hill United Reformed Church Hall 77 
Compton Road N21 3NU 020 8360 6226 Gillian 
– Weekly (10am-noon)

Wednesday

• BOW (Open mic) Open mic at the Angel of 
Bow 171 Devons Road E3 3QX – Weekly 7pm

• DEPTFORD (Session) Trad session at the Dog 
and Bell 116 Prince St SE8 3JD – Weekly

• FAVERSHAM FOLK CLUB The Limes Preston 
Street, Faversham ME13 8PG 07850 053748 
Gordon – Weekly

• FOLK MOB Blackheath Rugby Club Kidbrook 
Lane Eltham SE9 6TE 07809 095237 – Weekly

• HACKNEY DOWNS (Starry Starry Nights) 
Acoustic music night at The Star by Hackney 
Downs 25 Queensdown Road E5 8NN 020 7458 

4481 venue – Last monthly

• HIGHGATE (Music Hall) Lissenden Players at 
Highgate Literary and Scientific Society 11 South 
Grove, Pond Square N6 6BS 020 8674 0526 – 3rd 
monthly (may vary please check website)

• HOLLOWAY ROAD (Informal bluegrass) 
Informal open bluegrass session at The Lamb 54 
Holloway Road N7 8JL – First montly

• KENTISH TOWN (Storytelling) NW5 2RX 99 
Torriano Avenue, NW5 2RX – 2nd monthly

• PINNER FOLK AND BLUES CLUB Sing-
around Style Folk and Blues at Pinner Village 
Hall car park off Chapel Lane, Pinner HA5 1AA 
07774416696 Barry Bond – 1st and 3rd monthly 
may vary (from 19:45)

• PRIMROSE HILL (folk dance) English Folk 
Dance at Primrose Hill Community Centre 
29 Hopkinsons Pl NW1 8TN – Weekly (7:30-
10:00pm)

• ROMFORD HAVERFOLK The Golden Lion 2 
High Street, Romford RM1 1HR 07905 654380 or 
07980 370536 Mark or Ali – Weekly

• ST ALBANS (Robin Hood) session at The 
Robin Hood 126 Victoria St AL1 3TG 01727 
852111 Alison Macfarlane – Weekly (8:30pm)

Thursday

• BOROUGH FOLKLORE South East London 
Folklore Society talks at The Old Kings Head 
King’s Head Yard, 45-49 Borough High Street SE1 
1NA George Hoyle – 2nd monthly

• BOWES PARK FOLK CLUB Folk club at 
Mum’s Bistro 143 Myddleton Road N22 8NG 
07774 147296 – 2nd monthly

• CROUCH END (Railway) Irish music session 
at The Railway Tavern 23 Crouch End Hill N8 
8DH – 1st monthly

• CROYDON (session) traditional music and 
song session at The Oval Tavern 131 Oval Road, 
Croydon CR0 6BR Carol Whinnom – 2nd 
monthly

• EFDSS (Country dance) Drop in classes in 
English country dance at Cecil Sharp House 2 
Regents Park Road NW1 7AY 020 7485 2206 – 
Weekly (19:30 – check term times with venue)

• EFFRA SINGAROUND The Cambria (check 
with organiser) 40 Kemerton Road SE5 9AR 
07546566264 Trista – Last monthly 7.30pm

• HOLLOWAY ROAD (Singalong) Pub piano 

Monday

• BROMLEY (Folk Club) A Roving Folk Club at 
The Shortlands Tavern 5 Station Rd. Bromley BR2 
0EY Jim Kimberley – 2nd monthly

• CAJUN JAMMERS The Adelaide 57 Park Road, 
Teddington TW11 0AU 01322 340910 Patrick 
Hogan – 3rd monthly

• CHESHAM FOLK CLUB Whitehill Centre 
White Hill, Chesham HP5 1AG 01494 771 664 – 
Weekly (8pm)

• CHIPPING BARNET FOLK DANCE CLUB 
Church House Wood Street, Barnet EN5 4BW 
020 8360 6226 – Fortnightly

• COLINDALE FOLK CLUB The Chandos Arms 
31 Colindale Avenue NW9 5DS 020 8200 0032 
(venue) – 2nd monthly (8:30-10:30)

• CROYDON FOLK CLUB folk club at Ruskin 
House 23 Coombe Rd, Croydon CR0 1BD 0792 
889 8111 – Weekly

• DULWICH (Session) Tune session hosted by 
Larkin the Woods at The Crown and Greyhound 
73 Dulwich Village SE21 7BJ 07710 327 624 – 

please text Amanda – Last monthly

• EALING FOLK DANCE CLUB St Barnabas’s 
Church Hall Pitshanger Lane W5 1QG 020 8360 
6226 – 1st, 3rd and 5th monthly

• ENFIELD MUSICIANS CO-OPERATIVE CLUB 
Singaround at the Southgate Club, 17 Chase Side 
N14 5BP Vic Newman 07958 322 082 – 2nd and 
4th monthly (8pm)

• FOLK IN THE CELLAR MAP Studio Cafe 
46 Grafton Rd NW5 3DU Nigel – 1st and 3rd 
monthly

• FOREST HILL BLUEGRASS The Foresters (All 
Inn One) 53 Perry Vale, Forest Hill SE23 2NE 020 
8291 4170 Dave Marshall – First monthly

• GREENWICH (folk club) A Roving Folk Club 
at Mycenae House 90 Mycenae Road SE3 7SE 
Isobel Kimberley – 1st monthly

• HERGA AT THE CASTLE singers club at The 
Castle 30 West Street, Harrow HA1 3EF 07769 
215502 Tim Brooks – Weekly

• MONDAY MUSICIANS Folk dance music 
session at Cecil Sharp House 2 Regent’s Park 
Road NW1 7AY – 2nd monthly (7pm-10pm)

• TONBRIDGE FOLK CLUB The Beer Seller 64 
High Street, Tonbridge TN9 1EH 01892 822945 
Roger – 1st and 3rd monthly

• UNITY Singaround at Torriano Meeting House 
99 Torriano Avenue, Kentish Town NW5 2RX 
020 7609 2758 Neil – Last monthly (7.30pm)

• WALTHAM ABBEY FOLK CLUB The Sun 
Inn 21 Sun Street, Waltham Abbey EN9 1ER 
07444 177257 Dave Part – Weekly (except bank 
holidays) (7:30-10:30pm)

Tuesday

• BLACKHEATH (Folk Club) The British Oak 
Old Dover Road Blackheath SE3 – Weekly

• CARSHALTON (Cryer Folk) Floor spots and 
music jam at Cryer Arts 39 High Street SM5 3BB 
cryerfolk@gmail.com Sarah – 2nd monthly

• CARSHALTON (Music session) Trad tunes and 
some songs at The Hope 48 West Street SM5 
2PR cryerfolk@gmail.com Sarah – Weekly except 
Cryer Folk nights

• DALSTON (Morris Folk Club) Check website 
for venue – Last Monthly

• DARTFORD FOLK CLUB Dartford Working 
Mens Club (Rear Lounge), 40 Essex Road, 
Dartford, Kent DA1 2 AU – Weekly
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Sunday

• ACOUSTIC ELEPHANT Electric Elephant 
Cafe 186a Crampton Street SE17 3AE George 
Hoyle – 3rd monthly

• BOROUGH (Klezmer) The Ship 68 Borough 
Road SE1 1DX – 3rd monthly (film 1pm: music 
from 2pm)

• BOROUGH MUSIC SESSIONS The 
Horseshoe Inn 26 Melior Street SE1 3QP Martin 
Nail – 1st monthly 12-3pm

• BOROUGH SHANTY SESSION The 
Horseshoe Inn 26 Melior Street SE1 3QP 07534 
029702 Gary – 3rd monthly (lunchtime)

• BRICKFOLK Singaround at The Bricklayers 
Arms Waterman Street, Putney SW15 1DD 
07720 420384 Jeff – Last monthly (2:30-5:00 not 
July or August)

• BRIXTON (Windmill Session) hosted by No 
Frills Band at The Windmill 22 Blenheim Gardens, 
Brixton Hill SW2 5BZ – 2nd monthly (from 
7:00pm)

• CAMDEN TOWN (Set Dance) Set dancing at 
London Irish Centre 50-52 Camden Square NW1 
9XB 020 7916 2222 – 1st monthly (2-6pm)

• CROYDON (Ukes) Ukulele jam session at 
The Green Dragon (Upstairs Bar) 60 High Street, 
Croydon CR0 1NA Carol Whinnom – 1st and 3rd 
monthly (from 7:30)

• DULWICH FOLK The Castle 280 Crystal 
Palace Road SE22 9JH 079 5778 9180 Peter Greig 
– 1st monthly

• FRIENDS OF ENGLISH DANCE Acland 
Burghley School 93 Burghley Rd, Tufnell Park 
NW5 1UJ 07949 147165 Judith – Third monthly

• HARRISON SESSIONS (Brazilian) The 
Harrison 28 Harrison Street WC1H 8JF – Last 
monthly (8pm-10.30pm)

• HARRISON SESSIONS (Irish) The Harrison 
28 Harrison Street WC1H 8JF – 2nd monthly 
(evening)

• HOLLOWAY ROAD Folk music session at 
The Lamb 54 Holloway Road N7 8JL Tommie – 
Weekly except last monthly

• HOLLOWAY ROAD (Bluegrass) Bluegrass/old 
timey session at The Lamb 54 Holloway Road N7 
8JL – Last monthly

• HOUNSLOW (Open Mic) hosted by Elaine 
Samuels at The Cross Lances 236 Hanworth Rd, 
Hounslow TW3 3TU – 3rd monthly (7-10:30)

• HOXTON (Sunday Session) Irish music session 
at Howl at the Moon 178 Hoxton St N1 5LH 
Nigel Stevens – Weekly (5pm-7pm)

• KILBURN (Sunday session) Irish music session 
at The Sir Colin Campbell 264-266 Kilburn High 
Road NW6 2BY – Weekly (8.30pm-late)

• RUSKIN HOUSE Ruskin House 23 Coombe 
Road, Croydon CR0 1BD 01737 553493 Gary – 
Weekly

• THE GOOSE IS OUT (Singaround) The Ivy 
House Stuart Road Nunhead SE15 3BE – 2nd 
monthly

• TWICKENHAM (Twickfolk) folk club at The 
Cabbage Patch 67 London Road, Twickenham 
TW1 3SZ – Weekly (check diary – may be 
affected by events at the stadium)

• WALTHAMSTOW FOLK CLUB Ye Olde Rose 
and Crown Theatre Pub 53 Hoe Street E17 4SA 
07740612607 – Weekly

• WILLESDEN (Irish session) Bar 117 117 High 
Road NW10 2SL Mick Bailey – Weekly

• WOOD GREEN (Session) Irish music session 
at PH O’Connors 239 High Road N22 8HF 020 
8888 6413 – Weekly

• TOOTING (Ramble Inn) Irish Music Session at 
The Ramble Inn 223 Mitcham Rd SW17 9JG 020 
8767 4040 Venue – Weekly

Varies

• ASHFORD Revelation St Mary St Mary the 
Virgin, The Churchyard, Ashford, Kent TN23 
1QG – See diary (7:45pm, doors 7pm)

• AYLESBURY (Limelight) folk club and concerts 
at the Limelight Theatre Queens Park, Aylesbury 
HP21 7RT 01296 431 272 / 424 332 Box Office / 
Enquiries: – See diary

• BARBICAN The Barbican Centre Silk Street 
EC2Y 8DS 020 7638 8891 Box Office – See diary

• BETHNAL GREEN (St John) St John on 
Bethnal Green 200 Cambridge Heath Road E2 
9PA Contact promoters direct – See diary

• BRIGHTON (Folklore Rooms) The Folklore 
Rooms 12 North Street BN1 3GJ – See diary

• CARSHALTON VILLAGE CEILIDHS Cryer 
Arts Centre 39 High Street, Carshalton SM5 3BB 
– See diary (7:30 – 10:30)

• CECIL SHARP HOUSE independently 
promoted one off events 2 Regents Park Road 
NW1 7AY – See diary

singalong at The Lamb 54 Holloway Road N7 8JL 
– Weekly

• ISLINGTON (Irish set dancing) Unity Hall 277a 
Upper Street N1 2TZ 07939 269983 Carlotta – 
Weekly

• ISLINGTON FOLK CLUB Brewhouse & 
Kitchen 2a Corsica Street N5 1JJ 020 8360 8610 
Bernard Puckett – Weekly

• LEYTONSTONE FOLK St John’s church hall 
829-837 High Road E11 1HH – 1st monthly

• LOUGHTON Loughton Club 8 Station Road, 
Loughton IG10 4NX 078 9274 5665 Carol – 
Weekly

• NEW CROSS (Open mic) Open mic night at 
Telegraph at The Earl of Derby 87 Dennett’s Road 
SE14 5LW – Weekly

• ORPINGTON FOLK CLUB Farnborough 
Social Club 6 Pleasant View Pl, via Farrow Fields, 
Farnborough, Orpington BR6 7BL 020 8325 6513 
Ted Handley – Weekly

• TWICKENHAM (Irish session) The Prince 
Albert 54 Hounslow Road TW2 7EX Mick Bailey 
– Weekly

• UXBRIDGE FOLK CLUB The RNA Club 388a 
Long Lane, Hillingdon UB10 9PG 07985 018317 
Peter Slavid – Last monthly

• WIMBLEDON (Session) English tune session 
at The Sultan 78 Norman Road, Wimbledon 
SW19 1BT Jason Tilbrook – First and third 
monthly (7.30-10pm)

Friday

• BECKENHAM FOLK DANCE CLUB Azelia 
Hall 258 Croydon Road BR3 4DA margaret@
theferriers.org.uk Margaret Ferrier – Weekly 
(7.30-10pm)

• CHISWICK (Session) Irish music session at 
Connolly’s 450 Chiswick High Road W4 5TF 020 
8994 3980 – Weekly

• GUILDFORD The Music Institute folk club at 
The Guildford Institute Ward Street, Guildford 
GU1 4LH 01483 871443 – See diary

• HAMMERSMITH (Session) Irish music session 
at the Irish Cultural Centre 5 Black’s Road W6 
9DT – Weekly (beginners from 5pm, main session 
6-8)

• HIGHGATE (Ceili) Irish Ceili at St Joseph’s 
Parish Centre Highgate Hill N19 5NE – 1st 
monthly

• KALAMAZOO KLUB The Kings Head 2 
Crouch End Hill N8 8AA 0208 341 0716 – 2nd 
monthly

• KNEES UP Cecil Sharp House 2 Regents Park 
Road NW1 7AY 020 8986 8834 Mary Panton – 
3rd monthly

• MERTON (Irish) Irish music session at South 
London Irish Association Club 138-140 Hartfield 
Road, Merton SW19 3TG 020 8543 0608 – Last 
monthly

• ON BOUGE Heath Street Baptist Church Hall 
84 Heath Street NW1 1DN 07940 269223 Chris 
Shaw – 2nd monthly (not July or August)

• THE GOOSE IS OUT (Concerts) The Ivy 
House Stuart Road Nunhead SE15 3BE – Last 
monthly

Saturday

• BARNSBURY (Irish) Irish music session at The 
Hemingford Arms 158 Hemingford Road N1 1DF 
– 2nd and 4th monthly

• CAMBERWELL (Scottish Session) United 
Reformed Church Hall Love Walk SE5 8AE – 
Fortnightly (11am-2pm)

• CELLAR UPSTAIRS Calthorpe Arms and other 
venues 252 Grays Inn Road WC1X 8JR 020 7281 
7700 Sheila Miller – Weekly

• HARRISON (Singaround) The Harrison 28 
Harrison Street WC1H 8JF – Last monthly (2pm-
5pm)

• HOXTON (Saturday Session) Irish music 
session at Howl at the Moon 178 Hoxton St N1 
5LH Nigel Stevens – Weekly (4pm-6pm)

• KILBURN (Saturday Session) Irish music 
session at The Sir Colin Campbell 264-266 
Kilburn High Road NW6 2BY 020 7693 5443 – 
Weekly (7-10pm)

• LEWES SATURDAY Elephant and Castle 
White Hill, Lewes, Sussex BN7 2DJ 01273 476757 
Valmai – Weekly

• LEYTONSTONE (What’s Cookin’) 
Leytonstone Social Club 2 Harvey Road E11 3DB 
ramblinsteve@whatscookin.co.uk Steve – Weekly

• LONDON BARN DANCE Cecil Sharp House 
2 Regents Park Road NW1 7AY 01628 633962 
Andrew or Jane – 2nd monthly

• WINCHMORE FOLK DANCE CLUB (Sat) 
Trinity Church Hall Church Street, Enfield EN2 
6AN 020 8360 6226 Gillian – 2nd monthly
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BOOK NOW 
 ➭ efdss.org  

Cecil Sharp House,   
2 Regent’s Park Road, London NW1 7AY 

* Festive Gathering Christmas Concert * 

* The Bella Hardy Christmas Show * 

* The Albion Christmas Band * 

Or dance with us at our New Year’s Eve Ceilidh!

 

CHRISTMAS  
• CFA Chiltern Folk Association Dances Various 
Metroland venues 01628 486845 – See diary

• CROYDON (Oval Tavern) Concerts at The 
Oval Tavern 131 Oval Road, Croydon CR0 6BR 
Carol Whinnom – See diary

• DALSTON (Woodburner) Woodburner Music 
at Eastern Curve Garden 13 Dalston Lane E8 3DF 
– Weekly (7-11pm June to September only)

• EFDSS Cecil Sharp House 2 Regents Park Road 
NW1 7AY 020 7485 2206 – See diary

• FOLK@ASH Ash Village Hall Ash Road TN15 
7HB – See diary

• FOLK ON MONDAY promotes events are 
various venues around London, not just on 
Mondays – See diary

• GREEN NOTE Green Note Cafe 106 Parkway 
NW1 7AN 0207 485 9899 – See diary

• HARRISON The Harrison Bar 28 Harrison 
Street WC1H 8JF – See diary

• IRISH CULTURAL CENTRE 5 Black’s Road, 
Hammersmith W6 9DT – See diary

• KING’S CROSS (Jamboree) Jamboree 6 St 
Chad’s Place WC1X 9HH – See diary

• KINGS CROSS (Jamboree) Jamboree 6 St 
Chads Place WC1X 9HH – See diary

• KINGS PLACE Kings Place 90 York Way N1 
9AG 020 7520 1490 box office – See diary

• LEWES WORKSHOPS Elephant and Castle 
White Hill, Lewes BN7 2DJ 01273 476757 Valmai 
– See diary (All day events)

• LEYTONSTONE ST JOHN St John the Baptist 
High Rd E11 1HH – See diary (Doors: 6:30 Start 
7:30)

• LOST HORIZONS (Kings Cross) The Harrison 
28 Harrison Street WC1H 8JF – See diary

• LOST HORIZONS (Leytonstone) Leyton 
Technical 265 High Road, Leyton E10 5QN 01923 
779332 Paul Knight – See diary

• MARGATE Rosslyn Court 62 Sweyn Road CT9 
2DD 07902140248 Morag Butler – See diary

• NEST COLLECTIVE promotes events at 
various venues around London – See diary

• NEW ROOTS EVENTS Promotes events at 
various venues around London – See diary

• SLAUGHTERED LAMB The Slaughtered Lamb 
34-35 Great Sutton St EC1V 0DX – See diary

• SOUTH BANK CENTRE See individual listings 
for hall name Belvedere Road SE1 8XX 020 7960 
4200 – See diary

• ST ALBANS (Concerts) Maltings Arts Theatre 
The Maltings, St Albans AL1 3HL 0333 666 3366 
(box office) – See diary

• STANLEY ARTS Stanley Arts 12 South 
Norwood Hill, South Norwood SE25 6AB 0203 
287 9901 Venue – See diary

• TUFNELL PARK (Aces & Eights) Aces & Eights 
Bar 156-158 Fortress Road NW5 2HP – See diary

• UNION CHAPEL Union Chapel Compton 
Terrace Islington N1 2UN – See diary (start times 
vary)

• WALTHAMSTOW ST MARY’S St Mary’s 
Church, Church End, Walthamstow Village E17 
9RJ – See diary (Doors: 6:30 Start 7:30)

• WALTON ON THAMES Concerts at 
Riverhouse Arts Centre Manor Road, Walton on 
Thames KT12 2PF 01932 253354 Box Office – 
See diary

• WHITSTABLE SESSIONS St Mary’s Hall, 
Umbrella Centre Oxford Street CT5 1DD – See 
diary (6pm)
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Thu 8 Dec

The Furrow Collective

Sat 10 Dec

Melrose Quartet:  
A Bright New Year

Sun 18 Dec

Christmas with  
Olivia Chaney & Friends

Wed 18 Jan

Martyn Joseph

Wed 25 Jan

Sierra Hull

Sat 28 Jan

The Breath

Sat 4 Feb

Aoife O’Donovan:  
Age of Apathy

Sat 18 Feb

Cosmo Sheldrake

Wed 8 Mar

Rachel Newton

Thu 16 Mar

Martin Simpson

FOLK

Folk music at Kings Place
90 York Way, King’s Cross, London N1

Book tickets at  

kingsplace.co.uk


